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T. On, JAMES’ S HALL, GOOD FRIDAY EVEN 
S ING, April 10th. ASTABAT MATER,” and Selections 
from “MESSIAH,” “ CREATION,” and other Oratorios. 
Malle Liebhart, Malle. Romanelli, Miss Arabella Smyth, Miss 
Palmer, Mr. George Perren, Mr. Montem Smith, Mr. Aynsley 
Cook. ‘Conductor, Mr. Jennings. Sofa Stalls, BS. ; Stalls, 3s. ; 
Balcony, 28. ; Admission, 1s. 


T. GEORGE’S HALL.—Miss KATE ROBERTS’ 
s THIRD PIANOFORTE RECITAL will take place in 

MAY. Further particulars will be shortly ~ =. (ae Tickets, 
js, 88, and 1s., at the office, 4, Langham-place. 


AF USICAL UNION.—LUBECK, AUER, and 
gee will play J April 2ist ; Jaell, May 5th; 

P violoncellist from e (début); and ‘OINE 

RUBINSTELN, ny 19th. Members are requested to pay their 

scr and send in their nominations before ter to 

Ashdown & Parry, 19, Hanover-square. Musical ee 

art and science and being nominated, 

receive hon. sania free admission. aeonenas tadanabe vil 

be admitted without a ticket. Address by letter. 
J. ELLA, Director. 


ISS CLINTON FYNES begs to announce 

that her SECOND PIANOFORTE RECITAL will take 

at the BEETHOVEN ROOMS, on WEDNESDAY EVEN- 

G, the 8th inst., when she will play i in Beethoven's ‘Trio in 

Cue” and Mendelssohn's “Trio in D minor,” and with one 

aver ppl “Duo for Two Grand Pianofortes on Airs from 

ithe.” Miss Fynes will also ames solos by Beethoven, 

Mendelssohn, Chopin, é&c. Tickets, 5s. and 7s. at Mr. 

Austin’s Office, St. James's Hall, and of Miss Clinton Fynes, 
21, Harley-street, Cavendish-square. 


Me ERNEST will give his FIRST CONCERT 
at ST. JAMES’S HALL, on WEDNESDAY EVENING, 
April 15 (Easter week). Vocalists : Miss Fanny Armytage, Miss 
Anna Jewell, Miss Nora Sommerville, Miss Julia Elton, Mr. W. 
cA Cummings, and M r. Lewis Thomas. Instrumentalists : Piano- 
forte, Herr Car] Teen; Vo Mr. Henry Eeerore: violoncello, 
Mr. Aylward. Conductor, Herr F. Weber. Sofa stalls, 5s. ; 
balcony, 38.; admission, 1s. Tickets to be obtained of Keith, 
Prowse, & Oo., 4 Cheapside ; s Robert Cocks & Co,, New 

n-str m) Cock New Bond- street ; and 
emegenctred : Tans St. James's Hall. 




















RS. J. AUGUSTUS HUGHES (Soprano). 


Lassons mm Voice Roonaan AND VOCALISATION, 
hod. 





according to the Italian Met 
TEACHER AISO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
DME. R. SYDNEY PRATTEN begs to inform 





A her friends, pupils, and Bathe profession that she is now 
obliged to resume her professional duties after her late sad 
bereavement. 


For Lessons on the Guitar a Concert 
address, 38, Welbeck-street, Cavendish-square, W. ” 


Mss BERRY-GREENING begs to announce 
that she is now in Town ts the Season, and that she has 
resumed her Private Lessons and Classes as usual. Miss Berry- 
8 Matinée will be hela. under ag po ae [sobre vf 
aE Re 
engagements, priv: ies, lessons, should be 
uddressed care of Messrs. Chappell, 50, New Bond-street, W. 


ie LUCY FRANKLEIN, having Removed 
e.. 8, A Remersete, Oxford- street, W., requests that 
unications respecting concerts, &., may be addressed 











frady- x - ve engagements (either Town or 
a SO, 36, Great Marl- 





R. DENBIGH NEWTON will SING ARDITI’S 
ee os es on the 


:—26th, March, 
ea 3 2th, praca wi Tog T may Sieh Tavistock: Ist 
Bath 10th, Welch) Dh _ 


MR BE Aopatey A REGALDI, having recovered from 
us Tran’ Vocalist tor" Concerts, hapry to acct ir 


Gloucester Street, 8.W.; or care of 
— a, New Bond Street; or Cramer & Co., 





Hie 


i 
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HENRY sPEGALDI, Amociate and Pro- 
fessor ; to make 
Pare ; ts for instruction in Schools, Private Fumie bee 


s 








thorough musical edtcatlon  Rddeecs, tr Henry oo 
ficetterstreet, 8.W. ; or care of Lamborn Cock & , New 
Bond-street ; or ‘Cramer & Co., 201, Regent-street, 

7 J08N GILL, Bufo Vocalist, will =e 
A the Lecture aa f 
rae dee 
MR JOHN RHODES gives Lessons as usual 
Addtem, Mr, Joux Ruopas, Cnorpox, 8. " 





“Both the Serial and the name it bears are 
happy thoughts.”"—Sunday Times. 


“EXETER HALL:” 


A MONTHLY MAGAZINE OF SACRED MUSIC, 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 
No. III. FOR APRIL. 


CONTENTS: 
1. NEW SACRED SONG, “HE GIVETH HIS 
BELOVED SLEEP,” by Jutss Berepict. (Tlustrated.) 
2. PIANOFORTE TRANSCRIPTION, “ SOUND 
THE LOUD TIMBREL,” by W. Kunz. 
8. NEW HYMN, “LO! THE LILIES OF THE 
4 
5 











FIELD,” by E. J. HOPKINS, Organist of the Temple. 
. SACRED SONG, “I THINK OF THEE,” by 


R, Repupap. 


. SUNDAY EVENINGS AT THE HARMONIUM 
(No. IIL.), by E. F. Rimsavtr. 


No. IL. FOR MARCH. 


CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 
J. ¥. BArwarr. 
2, SACRED MARCH, for the Pianoforte, by W. 
Horcuins Caticorr. 
8. NEW HYMN TUNE, “ROCK OF AGES,” by 
Jamzs Ture, Organist at Westminster Abbey. 
4, TRIO, “REST FOR THE WEARY,” by Cu. 
5 
6 








Govnop. 

. SUNDAY EVENINGS AT THE HARMONIUM. 
No, II. 

. ORGAN PRELUDE, by Menvetssonn. 


Never before Published. Illustrated with a fac-simile of 
the Composer's Manuscript. 


No. I. FOR FEBRUARY. 


CONTENTS: 
1, ““QUEEN MARY’S PRAY’R.” 
Miss M. Linpsay. 
2. SUNDAY EVENINGS AT THE HARMONIUM. 
No. 1. 
8. ‘LORD JESU, AS THOU WILT!” New Hymn, 
by C. E. Wituine, Organist of the Foundling. 
4, THE BENEDICTION. Set to Music by Srzraen 
Grover. 
5. SACRED THEMES FROM GOUNOD. Arranged 
for Pianoforte by E. F. Riweavtr. 


This Number contains a beautiful Plate of Queen Mary in 
Prison, by Laby. 








Sacred Song, by 





Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 
And at all the Seiwey Stations, and of the Principal Book and 
usic Sellers in the Kingdom. 








Just Published, 
THE FAIRY VOYAGE. 
An English version of Gounod’s popular Song, 
“ou vounae- vows J ALLER ?” 
Published by nas orgy Messrs, Scuorrt. 


Marzimm & Co., i, Goons iatniciidaeal. W. 





Just Published. 
NE.W PIANOFORTE PIECES, 
OH. FONTAINE. 
(Composer of the popular “Swing Song.”) , 4 
DAS BLUMOHEN. (The Flow'rét:) :..........:s0000. 8 0 
PAROISSE. Valse ......0e.ccesescesseeseceseeeeene #0 






Maratan & Co., 87, Great 


JUST PUBLISHED. 
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MENDELSSOHN'S 


REFORMATION SYMPHONY. 


FULL SCORE, 15s. NET. 
ALSO THE ORCHESTRAL PARTS. 


The Arrangement for Two and Four Hands, by Joseph Barnby 
will be ready in a few days. 





MENDELSSOHN'’S 


SONATA IN B FLAT, 
FOR PIANOFORTE. 
SOLO, 8s. 





MENDELSSOHN’S 
SONATA IN G MINOR, 
FOR PIANOFORTE, 

SOLO, 6s. 


Lonpon: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 








OBERT COCKS & CO”’8 LENTEN MUSIC. 
W. H. CALLCOTT’S SACRED MELODIES for PIANO- 
ORTE. 


THE HOLY FAMILY. Six Series, each 5s. ; Duets, - 

THE ADORATION. Three Series, each 5s. ; Sy gh. 3 
All free for half- ee, with an extra stamp 5 

WEST'S SACRED oe MUSIC for MONDAY N- 
INGS. Two Books, each ; free each for 25 stamps, 

SUNDAY PIANO MUSIC. Extracts from favourite An- 
thems, &c., for Pianoforte, without —— Edited by JOHN 
BISHOP, of Cheltenham. Three Nos., 

Stamford Mere with 
Sta ercu ** Arran 
the true spirit of devotion, aire Pcergoot Nerere, 

REST. Sacred Song. —_ ‘yi Miss M. LINDSAY eee, J. 
W. Bliss). 8s. ; free by y pon = stamps. ‘' Very sweet, in M 
Lindsay's 0’ uiet style.”—Old Jonathan, Dec. 2, 1867. “A 
delightful poe a song, fresh in melody.”—Caledonian Mercury. 

ndon : Robert Cocks & Co,, New Burlington-street, W. 


EW WORK ON SINGING. —* Een 
Course for Veouintng: a08 Pronouncing the 
Language ” By Natauia Macrannzy. Price 7s. ves net, 


Lamsonn Cock, Appisox & Co., 62 & 63, New Bond-street, W. 


HE WOMAN OF SAMARIA, 
A Sacngp CANTATA 


com) 
W, STERRDALE. BENNETT, 


(Mus. Prof. Cantab.) 

Vocal Score wm os . nett, 12s. 
The following numbers are published — 
O Lord, hast searched me out (Contralt 7° 
His salvation is Ms them os. ser “ “(Toner 

blished in G cach 
God is a Spirit. Quartett oe 
Lamsorn Cock, Appison & Co., 62 & 63, New Bond-street, w. 


SONATA TRIO, 
FOR A SOPRANO VOICE, VIOLIN, AND PIANOFORTF, 
Composed by CHARLES FOWLER. 
A new Sonata Trio, all 
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NEW SACRED SONG BY SIG, LABLACHE, | (YRAMER'S NEW DANCE MUSIC FOR rue| SONGS OF THE RHINELAND 


SEASON, 


THE Bl RTH OF THE FLOWER. gona) teal Cuarnes Goprney. GTUDENTS: songs 


Cuamer & Co. Limited, 201, Regent-street, W. 





TR ‘ R 
WRITTEN BY —_—_—_—___—— B URGHER SONGS 


L. H. F. DU TERREAUX. IND-UP GALOP. By Cartes Goprrey. 


Solo 4s. Duet ds. . atheist SONGS 


Cramer & Co. Limited, 201, Regent-street, W. 


COMPOSED BY Saas menaced act aaa Rilittin 


IE SAPPHIRE QU a E > C 35 
F. LABLACHE. I 2 LLES. By Cuanries 


OLKSLIEDER 


Goprrey. Solo 4s. Duet 5 pele with special Symphonies and Accom. 


Cramer & Co. Limited, font Regent-street, W. 


YOSE BLANCHE WALTZ. By W. C. Levey. r 
PRICE THREE SHILLINGS. | EW Sole 4s. Duet 5s. J 
——— Cramer & Co., Limited, 201, Regent Street, W. 
ee | PEELUM QUADRILLES. On Popular Airs. 
Lonpon : | By Hewat pw Virtues. Solo 4s, Duet 5s. 
CRAMER & CO. LIMITED, | Cramer & Co. Limited, 201, Regent-stree W. 
201, Recent Srreer, W. i : - . 
| RHINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 


my 1 ECEPTION LANCERS. By T. Barnerr. 
1) Price 4s. % 
; Cramer & Co. Limited, 201, Regent-street, W. 


THE NEW NATIONAL SONG. 





' )OLLEE-WOLLEE-HAMA GALOP. By 
GEORGE CROAL. 


Henai pe Vittiers. Price 44. 
Cramer & Co. 7 201, —— street, W. 


Beautifully Tilustrated with a Portrait of Her 4 
Majesty in colours. N ORNING-LEAVES WALTZ. (Morgenblitter.) 
mo de By Jonann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regeut-street, W. 
1. ainda 
No boasting ours of sunny clime mere ? r 
Or cloudless starry skies ; NNEN POLKA. By Joann Srravuss. English 
We breathe no gale of orient land Edition. Price 3s. 
Whence sweetest odours rise ; 
Dut in our native west a star . =e i ile 
(1 pure and Lrightest sheen ‘Th? tT Th VW 1 + cate 
Iumes and guides our onward path ; Fy V Ik D ARTISTE V ALSE. (Kiinstle rleben. 


Long live our gracious Queen ! By Jouany Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





a 
Thrice happy isles whose liberties 
Ave fostered not by might, 


paniments by ALBERTO RanDEGGER, 


RANSLATED by L. H. F. pu Terrgavx, 


German words attached. 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 


3. THE MILL-WHEEL. (In einem kuhlen Grunde.) 


. GOOD NIGHT. (Gute Nacht.) 


5. FRIENDSHIP. (Preis der Freundschaft.) 


3. RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. 

: = LESSON OF YOUTH. (Jahre kommen Jahre 
gehen. ) 

. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

. MY PIPE (An die Pfeife) 

3 — weapeed (Lied eines Landmanns in der 

‘erne. 

2. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

3. MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. (Es kann ja nicht immer 9 
bleiben.) 

. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

7. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 

. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Mddchen. ) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 


PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


Whose freedom rests on loyal hearts PLAYFULNESS POLKA. (L’Enfantillage.) By| “There is more in them than in the vast majority of songs 


tn justice and in right. 
With these our watchwords, ever may 


Jouann Strauss. English Edition. Price 3s. now offered to and willingly accepted by amateurs.”—Era. 


Our hearts’ pure homage lean Caamer & Co. Limited, 201, Regent-street, W. ** Both music and words are far in advance of the general run 
lo her who owns a people's love : = a of popular English ballads.”—Ladies’ Own Paper. 


Long live our gracious Queen! ——< aoe 


- AR FORCE GALOP. By Jonann Srravss. 
rhough chastened now by healing Time, English Edition. Price 3s. 


In mem'ry ne'er outgrown, Cramer & Co, Limited, 201, Regent-street, W. CRAMER & Co. LIMITED, 201, Regent Street, W. 


A sympathetic nation felt 
Her sorrow as its own, - — 

But blest with such a hearth and home . - = ‘ ‘ . 
As hers have ever been, SSEMBLY WALTZES. (Juristen Hof-Ball- 

May peace and ‘ove triumphant reign : Tdnze.) By Joann Steavss. English Edition. Price 3s, 
Long live our gracious Queen ! Cramer & Co. Limited, 201, Regent-street, W. 








SUNG BY MRS. HOWARD PAUL. 
KING CASH. 





A stirring and effective song, in which the aspect of modern 


at : ‘ society is cleverly hit off. air tuneful and expressive The 
y y hit o e exp a 


FOUR SHILLINGS. QtBAUse's DANCE MUSIC, as played at 


Covent-garden Promenade Concerts. English Edition. 
Price 3s. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 


words by Henry 8S. Leien, author of “ The 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LONDON: i die vail 


CRAMER & CO. LIMITED, YOMEO AND JULIET WALTZES. By Srravss. 


HE CATS. Comic Song by Henry S. Luiz 
author of ‘The Twins,” “King Cash,” &c. Sung by Mrs 


201, REGENT STREET, W. W Solo 4s. Duet 5s. Howard Paul. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W 


Cramer & Co, Limited, 201, Regent-street. 





WEHLI'S COMPOSITIONS. | —-—-— 





Home, Sweer Home (for left hand only) .... 


ODFREY’S “MILDRED.” This admirable 


] OMEO AND JULIET QUADRILLES. y| {0 composition, the New Waltz of the Season, has been 
Hennt Marx. Solo 3s. Duet 4s, graciously accepted by H. R. H. the Princess of Wales. A fie 


DnGURDAADA « +. 04 «Bo oT caved. Js ch dckdas Cuamen & Co., Limited, 201, Regent Street, W. oanlle <t the Sroqentation Cagy So tersoenes 


Sinver Cascapi 
Manterva 


ie: Mies ] OMEO POLKA. By Marx. Solo 3s. Duet 5s. 
ia doa Cranen & Co. Limited, 201, Regent-street, W. 


By JAMES M. “WEHLIL —" - ~ a 


Cramer & Co. Limited, 201, Regent-street, W. 





OAN OF ARC. _ By Bonrpzss. Seéne 
Dramatique. English and French words. Price 38. 
Cramer anv Co, Limited, 201, Regent-street, W. 


——) 





Cuamern & Co Limited, 201, Rege it street, w. pronza Di DE L DESTINO WALTZES. By Ju L- 


LIEN 8. ar 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S wa 





EANNIE LEE. By Cuarvzs Bama. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





VOCAL DUETS FORZA DEL DESTINO GALOP. By Ju- ByOkt BONG. Ter Planstonto. By W. C. Lavat. 


LIEN. 


ane Co, Limited, 201, lecatadadd Ww. 
Stophen Glover, ‘Soft fell the Dews of the Summer ~ 

Night.” Words by J. B Car é 
T 


Stephon Glover, “ Beautiful Moonlight.” "Words by J. VLEre } FOmnA DEL DESTINO QUAD- 


EK Carpenter 


Mac o 
fu — the Fail of the Leaf.” For Soprano and — Co. Limited, 201, Regent-street, W. 


Vincent Wallace. “Over the Silvery, Lake.” " Barcarole ——- 





Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Just Published, Price 

HE CURR eS CAMP WALTZ 
By E. SELVIER. 

Cramer & Co., at Wahaedaniedind bei 


Oe 





for two female voices. Words by 


Linley Dag tl Hagers.” Vint ond ee by DEGYILLE'S FORZA DEL DESTINO 
George Linle QUADRILLES. 3s. 














ee Hs "Limited, 201, Regeut-strect, Wi. Caausa & Co, Limited, 201, Regent-strees W. 


, ORETTON’S MERRY | OLD ENGLAND 
TOCCATA. 
* casmes & Co. Limited, 901, Regenesis 
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BYGONES. 





When sadness clouds the dreary skies, 
And hopes decay and fall, 

Fond memory oft will dry the eyes, 
And happy days recall, 

And scatter fragrance o’er the hours 
Of pleasures past and dead, 

Like scent that steals from faded flowers 
When all the bloom has fled. 


How oft our wandering thoughts recall, 
When silent and alone, 

Some face that once was all in all— 
Some fond familiar tone : 

When many a vision might arise 
To wound the spirit yet, 

Had not Oblivion dried our eyes, 
And taught us to forget. 








PROVINCIAL. 





The members of the Cheltenham Philharmonic 
Society have presented Mr. Frederick Smith with 
avery handsome silver salver, in recognition of 
his services as pianist, which office he has now 
resigned after having held it for a number of 
years. 





On Monday afternoon Professor Oakeley gave 
an organ performance in the Music Class-room, 
Park Place, Edinburgh. The following was the 
selection he played on the occasion: —Chorus, 
“Behold the Lamb of God,” Handel; air, “ He 
was despised,” Handel; chorus, ‘ Surely he hath 
borne our griefs,” Handel; fugue, ‘‘ And with his 
stripes,” Handel; Dead March from ‘“ Saul,” 
Handel, ‘Blest are the departed,” Spohr (in 
memoriam); andante, Quartet No. 2, Mozart; 
two movements from 4th Sonata, Mendelssohn ; 
Pastorale, Kullak ; chorus, Hallelujah, Beethoven. 
There was avery large attendance, and all present 
appeared to appreciate the musical treat provided 
for them. 





Signor and Madame Garcia, assisted by several 
ladies and gentlemen, musical amateurs of Tor- 
quay, gave a grand concert at the Bath Saloon on 
Saturday, in aid of the Torbay Infirmary and 
Dispensary. There was a very distinguished 
company present, and everything passed off most 
successfully. The ladies who assisted were—Mrs. 
Callwell, Mrs. Caulfield, Miss Olivier, Miss Rose 
Harrison, Miss Booth, the Misses Dayrell, Mrs. 
Carr, Miss M’Millan, Miss Freebairn, Miss Young, 
Mrs. Langley, Miss Maria Harrison, and Miss 
Davidson. The proceeds will, it is believed, 
amount to between fifty and sixty pounds. 
Signor and Madame Garcia are entitled to much 
credit for the liberal manner in which they have 
come forward to support so noble a cause as the 
Infirmary, and must have taken no inconsiderable 
pains and trouble in providing an entertainment 
of such an excellent character. It has been sug- 
gested that a return complimentary concert 
should be given to Signor Garcia. 





A private performance of new compositions, by 
Mr. Charles Fowler, took place at that gentle- 
man’s residence, Villa Mentone, Torquay, on 
Saturday last, before a distinguished audience. 

he program consisted of three sonatas, two of 
Which were quite new, and were given for the 

time ; one a sonata trio for the voice, violin, 
and piano; the other a sonata for the piano alone. 
The sonata trio was performed by Miss Bailey, 
(voice), Mr. Rice (violin), and the Author (piano- 
forte), the words of the voice part being Milton’s 
vell-known sonnet—O! nightingale, that on 
yon bloomy spray.” ‘The effect was charming 
and novel, and created a deep impression. The 
‘olo sonata (in-D major) is an elaborate work, the 
frst movement abounding in daring and original 
modulatiow¥. The scherzo is a striking and 
beautifal movement ; the first part reminds one 


of Weber; and the trio following the scherzo 


is in good contrast. This sonata will endure 
long. The third sonata wis Mr. Fowler's vocal 
sonata, excellently performed by Miss Bailey and 
Mr. Fowler. 





Mr. Hermann Vezin having concluded a six 
nights’ engagement at the Theatre Royal, Belfast, 
on Saturday last, he was re-engaged by the lessee, 
Mr. J. F. Warden, and during the present week 
has, in conjunction with Mrs. Vezin, appeared in 
several leading plays with great success. On 
Monday night ‘‘ Romeo and Juliet;” Tuesday, 
“‘ Othello ;’ Wednesday, ‘‘ Money ;” and on Thurs- 
day ‘“ The Hunchback” were played before large 
houses.——The band of performers at the enter- 
tainment of ‘‘Ireland: its Scenery, Music, and 
Antiquities,” has received another addition in the 
person of Sam Pride, a real nigger, and a very 
clever one too. Skedaddle breakdowns, banjo 
solos and plantation songs, are not quite in 
keeping with pictures of the Emerald Isle; yet 
the large audiences who nightly attend the en- 
tertainment seem to have no objection, and why 
should we complain? Asa banjoist he has few 
equals.——Little Nelly Hayes is still as popular 
as ever, and her Irish songs are given with a 
vocal ability and quaint humour which attract 
many to the Victoria Hall. 





The Liverpool Philharmonic Society gave a 
very successful performance of Mendelssohn’s 
* Elijah” at the Philharmonic Hall on Tuesday 
last. The principals were Mdme. Rudersdorff, 
Mrs. Patey-Whytock, Mr. Nelson Varley, and Mr. 
Santley. Mr. Hirst presided at the organ, and 
Mr. Benedict conducted. Mdme. Rudersdorff was 
in fine voice, and she sang with great brilliancy 
and dramatic power; her splendid delivery of the 
air ‘‘ Hear ye Israel”’ created a marked sensation, 
Mr. Santley was of course excellent, and Mrs. 
Patey and Mr. Varley were well up in their work. 
This concert was the most successful of the 
present series and the hall was crowded by one of 
the most brilliant audiences ever seen in Liver- 
pool. Mdme. Trebelli and Signor Bettini will 
sing at the next concert, on the 28th inst. Miss 
Blanche Reeves, Miss Julia Derby, and Mr. 
Alfred Hemming have appeared at the Saturday 
and Monday ‘evening concerts. Miss Blanche 
Reeves sang very sweetly and showed good taste in 
her selections,—Rossini, Meyerbeer, Bishop, &c. 
The same cannot be said of Miss Julia Derby, 
who introduced Claribel at both concerts.—— 
A Special Session of the Liverpool Justices of 
the Peace was held on Thursday last, for the 
purpose of hearing an application by Miss Cope- 
land, the daughter of the late Lessee of that 
Theatre, to have the license transferred into her 
name, Mr. Byron, from reasons well known, 
having ceased to have any connection with that 
establishment. The application was unanimously 
assented to, and the usual formalities, entering 
into sureties, &c., having been complied with, 
Miss Copeland becomes the Lessee, and a wish 
was expressed by the Bench that she might be as 
successful as her late lamented futher. 





Amateurs become daily more and more coura- 
geousat Dublin. They have not remained content 
with the comparatively tame triumphs of the 
concert room, but have had the temerity to 
venture on the lyric boards, and have performed 
an amateur Italian opera to a very numerous 
audience in the Theatre Royal with the following 
cast:—Leonora, Miss Annie Doyle; Azucena, Mrs. 
Shaw; Conte di Luna, Mr. Marlowe; Ferrando, 
My. Hayes; Ruiz, Mr. Montgomery; and Manrico, 
Mr. Cummins. With the familiar names of the 
characters before our readers it is almost unneces- 
sary to add that the opera in question was the 
“ \ nent ;” and, taking into account the expense 
of its production, the difficulty and arduousness of 
learning off the réles, and all the other troubles 
which must necessarily beset such an undertaking, 


pany, whom all these obstacles did not daunt. 
When amateur vocalists appear at a public theatro, 
to which any one may gain admission who chooses 
to pay, they must expect to be judged by the severe 
standard which would be applied to any other 
Operatic singers, irrespective of their amateur 
character. This may account for some severe 
criticisms which have appeared in the Dublin 
local journals ; we are, however, inclined to take 
a more lenient view, and we say that their per- 
formances, as amateurs, were marvellous. The 
music was sung throughout with precision, and 
the acting was fairly good, and, in the case of the 
Azucena, particularly good. Miss Annie Doyle 
obtained the greatest amount of applause, to which 
her clear voice of exceptional register and careful 
vocalisation entitled her. Mr. Marlowe was effi- 
cient as the Count, his voice being of a telling 
quality, though somewhat harsh and unmanage- 
able. His worst effort was in ‘Il Balen,” which 
would have possibly sounded better had the usual 
half-tone transposition been adopted. Of Mr. 
Hayes’s Ferrando we will say that we have often 
heard the part worse played and not very often 
better rendered. Mrs. Shaw's voice was hardly 
equal to the strain upon it, but this was amply 
compensated for by her intelligent and talented 
acting. Mr. Cummins (Janrico) possesses a light 
tenor voice of pleasing quality, and in the quieter 
numbers, such as ** Ah si ben mio” and ** Ah che la 
morte,” he was heard with pleasure. His efforts 
in other parts, such as “ Mal reggendo” and * Di 
quella pira,” were not quite so successful. Mr, 
Cummins sings neatly, in good tune, and always 
in good taste, and had his voice a little more ring 
or timbre nothing would be left to be desired. Mr. 
G. I. Lee conducted with remarkable ability, and 
the manner in which the work was got up and 
placed upon the stage reflects the greatest credit 
on his industry and judgment. The theatre was 
filled, not a vacant seat being visible.-—— 
At the last two Dublin Monthly Popular Concerts 
Herr Joachim was the great attraction. The 
other artists engaged were Herr Ries, Miss Emily 
Spiller, Mr. Walter Leslie, besides the usual 
members of the quartet. In the present instance 
Herr Joachim, of course, led the quartets, Messrs. 
Levey, Halton, and Elsner filling the other parts. 
At the evening concert the audience was very 
large, filling every part of the room, even the 
spacious orchestra. The quartet (Mozart, No. 6, 
in C), was listened to in breathless silence, and 
each movement loudly applauded: indeed, we 
doubt if any city in the kingdom could furnish 
a more attentive or appreciative audience. Every 
piece received marked attention, and the applause 
was warm and in the right places. One or two who 
wished to leave before the conclusion of the trio, 
with which the concert concluded (Beethoven in 
B flat, op. 97), were obliged by an indignant hush 
to resume their seats. Herr Joachim played the 
celebrated Chaconne of Bach, and later Spohr’s 
andante from ninth concerto, and, in response to 
an encore, Loure and Gavotte from suite in C by 
Bach. Herr Ries proved himself a careful and 
judicious pianist. His playing in the trio above 
alluded to was throughout intelligent and masi- 
cianlike. Wecan congratulate the entrepreneurs 
on the steadily increasing support these concerts 
received, and we regret that we shall have no 
more of them till next season. 





THE OPERA. 





The opening for the season of Her Majesty's 
Opera, now transplanted to Drury Lane, took 
place on Saturday under brilliant auspices. The 
loss experienced by Mr. Mapleson's enterprise 
seems but little to have affected his prospects, 
judging from the energy, taste, and wealth be- 
stowed upon the temporary lodgings of opera, 
In the short space of a week “the Lane” has 
undergone a wonderful transmutation: stately 
and sombre eight days before, it is now gay with 
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house in the Haymarket. ‘There is no pit: the 
ground-plan being taken up exclusively with the 
stalls; and the appearance of the house on 
Saturday from stalls to highest tier was brilliant 
in the extreme. The opera selected to open the 
season was ‘ Lucrezia Borgia,” a work too familiar, 
and played with a too familiar personnel, to need 
any description. All may be supplied that is ne- 
cessary when we mention that in her great part of 
Lucrezia, a part which since Grisi none has played 
like its present exponent, Mdlle. Tietjens rejoiced 
in the possession of an unimpaired voice and undi- 
minished physical power, and sang and acted with 
that force and clearness so exclusively hers. The 
corresponding réle was held by Sig. Fraschini, 
who made his first appearance in England since 
the year 1847, and who is 
decade, 


now in his sixth 
His voice, never very sweet or sympa- 
thetic (he is a tenore robusto) has lost also the 
particular grace which it may have exhibited in 
times distant, and created but little impression of 
a favourable nature on Saturday. On the other 
hand Sig. Fraschini has force, and much dramatic 
instinct. In the se ti 


and the death scene “Madre se ognor 


well-known trio “ Guai 
sfugge,” 
lontano,”’ he redeemed the lack of appreciation 
produced by his rather hard delivery of ‘ Di 
pescatore.” Mdme. Trebelli, a deserved favourite 
with the audience, sang the music of ‘ Maffeo 
Orsini, in her specially good style. The Duca of 
Mr. Santley was marked with a firmness and 
grandeur which undissociable from that 
singing. As to the band and 
chorus, every one knows how cfficiently the baton 
of Arditi is wielded over a body of men who 
always evince the fruit of careful and judicious 
training. ‘Their Royal 


are 
gentleman's 


llighnesses the Prince 


and Princess of Wales, together with the Duke | 


and Duchess of Newcastle, attended the opening 
night, and headed a large and gay list of rank 
and fashion, 

On ‘Tuesday the opera was “ Semiramide,” with 
a cast familiar tothe subscribers. Malle. ‘Tietjens 
as the Assyrian Queen, Mdme. ‘Trebelli-Bettini 
as Arsace, Signor Bettini as Idreno, Signor Foli as 
Oroe, and Signor Gassier as Assur, ‘The per- 
formance was of a fair average character, the 
scenery fine, but the audience cold, Something 
of this apathy seemed to weigh on the artists, 
though there were no deficiencies to call for 
notice. Still we have witnessed more spirited 
representations. 

Thursday was fixed for a subscription night 
in lieu of Saturday, August 1; and “ Lucrezia 
Borgia” was repeated. 

The opening of Mr. Gye’s season on ‘Tuesday 
was not attended with any noteworthy circum- 
stance. The National Anthem having been sung, 
the curtain rose on ‘* Norma,” an opera as familiar 
as the alphabet to all opera-goers. Nor was there 
any special arrangement of the cast to awaken 
interest or call for remark. ‘lhe title-rédle was 
assigned to Malle. Fricci, a careful and thoroughly 
instructed artist, and as much the superior by 
education of Mime. Vilda, who essayed this part 
last year, as she is that lady's natural inferior. 


Concerning this partof “Norma,” English audiences, | 
with the remembrance of Grisi still undimned, are | 


apt to be coldly critical; and something of this 
judicial atmosphere seemed to weigh over the 
representation on ‘Tuesday night. The theatre 
was seantily attended; the audience were dis- 
spirited; the singers had scarcely got over the 
efoots Yet 
Malle, Frieci exerted herself to good purpose; 
conquered her nervousness, attacked Casta Diva 
with much spirit but some lack of dignity ; and 
finally won the approbation of the cold audience 
in the energetic “Ah non delivered 
with an intensity and passion that gained an 
encore. 


of the jouruey, and were in bad voice. 


tremare,”’ 


The remainder of the opera progressed 
satisfactorily, for she had vanquished a species of 
tacit prejudice. Mdme. Sherrington as Adalgisa 
was not in very good voice, but otherwise did her 
duty conscientiously. Signor Naudin as Pollio 
presented few features of interest: he acted and, 


sang only tolerably. Signor Camponi’s good 
voice was heard to advantage in Oroveso; and 
Mdlle. Annese and Signor Rossi filled the parts 
of Clotilda and Flavio. Band, chorus, and scenery 
were up totheirusual pitch of excellence, and in this 
particular the performance certainly left nothing 
to be desired. But the evening did not resemble 
the first night of the season; depression rested 
on the house; and neither singers nor audience 
got over the iciness of the introductory interview. 
When both are warmed to their work, doubtless 
more geniality will be displayed on both sides. 

On Thursday (a subscription night in lieu of 
the last Saturday of the season) ‘‘ Don Carlos” 
was given, with the following familiar cast :— 
La Princessa d’Eboli, Mdlle. Fricci; Elizabetta di 
Valois, Mdme. Sherrington; Don Carlos, Signor 
Naudin; Fillipo II., M. Petit; Grand Inquisitore, 
Signor Capponi; Un Frate, Signor Fallar ; Un 
Eraldo, Rossi ; and Signor 
Graziani. 


Signor Rodrigo, 





OPERETTA. 


Mr. German Reed's pleasant little opera house 
closed on Saturday after two benefits of interest. 
The first took place on Thursday for behoof of 
Malle. Liebhart, who brought forward es the 
peculiar attraction of the evening a slight one- 
act operetta in German, ‘ Das Versprechen hinterm 
Herd” (The Promise behind the Hearth). The 
plot is simple and gemiithlich. Quantner, a well- 
to-do farmer, has a son named Loisl,, desperately 
in love with Nand! (Malle. Liebhart), the dairy- 
maid of the homestead. She is sent up in the 
hills to pass the summer with the cows, and the 
farmer concludes he has effectually separated the 
young people. Baron Stritzow, a Prussian noble- 
man, comes to Quantner’s house in search of a 
guide to take him across the mountains. Loisl 
is deputed to accompany the Baron, and is ex- 
pressly forbidden to visit the mountain-hut of 
Nandl. He does so, nevertheless, and Quantner 
arriving unexpectedly, Loisl is hidden behind the 
cooking stove, and the Baron is concealed in the 
cow shed. Quantner becomes magnanimous, and 
offers to give Nand! a cow and a field, so that 
she may marry and settle. Nandl declines the 
splendid offer, and merely asks for the contents 
of the stove. ‘The farmer pities her extraordinary 
simplicity, and signs a bond, making over to her 
the stove and its contents. Loisl then emerges, 
and Quantner rages furiously at the deception 
practised upon him. The Baron assures him the 
document would hold good in law, and promises 
to give the bride a dowry. Quantner’s consent is 
then given, aud the lovers are made happy. 
Malle. Liebhart, it need hardly be said, was 
jthoroughly natural and coquettish in the part 
of Nandl, and earned many floral compliments. 
| Her associates were three amateur gentlemen, 
| who acted extremely well. 

On Saturday Mr. John Blagrove, the obliging 
acting manager, took his benefit, and the evening 
was signalised by the performance of ‘ The Beg- 
gars’ Opera,” with Mr. Harrison, Miss Rebecca 
Isancs, Mdlle. D'Este Finlayson, Mrs. Aynsley 
Cook, &c., in the cast. Miss Rebecca Isaacs 
played the part of Lucy Lockitt to perfection, and 
Miss Finlayson’s Polly Peachum was good. Mr. 
Harrison was of course Macheath, and the sotto 
voce instructions of the gallant captain to Mr. 
Ganz, who was conducting without an orches- 
tral score—having nothing but the songs 
with pianoforte accompaniments—were amusing. 
Nothing awkward, however, took place, and Mr. 
Ganz managed excellently well under difficulties. 
Miss Rebecca Issacs is so good an artist she ought 
to come more frequently forward. 








CONCERTS. 


The second concert of the Philharmonic Society, 
on Monday last, was attended by their Royal 





Highnesses the Prince and Princess Christian, 





a 
the Princess Louise, and Prince Arthur. The 
program of simple, popular, and complex music 
was doubtless chosen to suit the varied taste of 
Royalty, but ten choral pieces in one concert of 
two hours’ music, comprising a Symphony of 
Haydn and the overture to “ William Tell,” aro 
not calculated to perpetuate the orchestral glory 
of this time-honoured musical institution, An 
overture by Weber, Spohr, Mozart, Cherubini, 
or Beethoven would have afforded acceptable 
relief. The following was the program :— 
ria" { rendiaal qual core (hima) "7.7. ead” 

e. Drasdil. 
Selection from the ‘‘ Ruins of Athens” 

Chorus of Dervishes. 


Turkish March. 
March and Chorus, 


+» Beethoven. 


Concerto in A flat Hummel. 
Pianoforte, — Mehlig, 
Scena, ‘‘On Lena’s gloomy heath” (MS.) ...... Mendels 
Words by Ossian —Mr. esi _— 
(By kind permission of Mr. Paul Mendelssohn, of Berlin.) 
Overture ‘‘ William Tell” ..........e0+0++++s. Rossini, 
The First Walpurgis-Night 


I } Mendelssohn. 
Principal singers, 


dile. Drasdil, Mr. Wilford Morgan, 
and Mr. Santley. 
The familiar old aria of Rossi, an excellent spe- 
cimen of pure Italian vocal writing, was well and 
expressively sung. Mdlle. Drasdil has an ad. 
mirable voice, is a painstaking singer, and was 
well rewarded by applause. The upper register 
of her fine mezzo-soprano voice is not very equal, 
and requires careful management in its use, 
Mr. Santley sang his best, which is saying all that 
need be said of this admirable native baritone, 
The MS. scena, from Ossian, was first sung 
twenty-four years ago at the Philharmonic Con- 
certs by Phillips, under the personal direction of 
the composer, but in spite of the great prestige 
of Mendelssohn’s name in England, this clever, 
gloomy, monotonous composition will never be- 
come an established favourite with either the 
vocalist or the public. The reappearance of 
Mdille. Meblig was most welcome. Although 
she lacks the masculine force of the sterner 
sex, her execution is clear, brilliant, and irre- 
proachably correct, and she plays with taste 
and feeling, and totally devoid of affectation. 
Hummel’s music suffered from coming imme- 
diately after the more exciting selection from the 
“Ruins of Athens.” It would have stood more 
appropriately, for more reasons than one, mid- 
way in an historical sense between Rossi and 
Beethoven. Notwithstanding this disadvantage 
the audience was not insensible to the merit of 
the pianist, who retired amidst very general 
applause. ‘The Chorus of Dervishes, one of the 
most picturesque, descriptive compositions of the 
great musical poet, was encored. Of the second 
act, devoted entirely to Mendelssohn, we have 
little to say. The principal vocalists, band, and 
chorus were all that could be desired. If excep- 
tion be taken to univereal praise, it should be in 
the choral department, which we thought unne- 
cessarily numerous and too powerful for the 
Hanover Square room. The scoring of Mendels- 
sohn is ever remarkable for its prolific use of brass 
instruments, and for its want of repose and con- 
trast; hence the necessity of strict observance of 
light and shade, in the performance of his cha- 
racteristic music. The works of Haydn, Mozart, 
and Beethoven, abound in melodies that charm 
without excess of instrumentation. It is not 80 
in music by Mendelssohn whose fewer ideas keep 
the full resources of the orchestra ever restlessly 
employed. In justice to Mr. Cusins it should be 
stated that there was at this concert no excess of 
drums and cymbals ia the full pieces. Hitherto, 
these instruments have always been little short of 
a nuisance at London Concerts, conductors being 
seemingly insensible or indifferent to the true 
balance of power in orchestral combinations. 

An extra orchestral and choral concert was 
given by Mr. Henry Leslie last week when the 
following program was performed:— 


“Sanctus” (Mass in B minor) ........ 
A masque, ‘* Acis and Galatea” . 
“Kyrie klieson” (Maas in & flat 
Psalm, ‘‘ Judge, me O God” , 
Aria, ‘‘ Non piu Andrai”.... . 
Overture, ‘‘ Oberon” 


J. 8. Bach. 
seeeeececeee Handel. 
eee Schubert. 
seer M 
cic. Webete 
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serenata, it lay in the overweight imposed by an 
orchestra too numerous and powerful for the 
choir. Those voices were consequently drowned, 
which a diminution in the instrumental forces 
would have left not only audible but highly 
effective. We present this suggestion to Mr, 
Leslie in case he proposes to reproduce “ Acis and 
Galatea.” The solo singers were Mdme. Lem- 
mens-Sherrington, and Messrs. Cummings, Vernon 
Rigby, and Santley. The great air of Polyphemus 
was delivered in Mr. Santley’s best style. Mr. 
Cummings is always a sympathetic artist on 
occasions like the present, and Mdme. Sherring- 
ton’s Galatea isknown. The feature of the second 
part, Mendelssohn’s Psalm for an eight-part choir, 
was admirably executed, as also were Bach’s 
« Sanctus” and Schubert’s “ Kyrie” from the 
Mass in E flat. 

The last of the Monday Popular Concerts wit- 
nessed a recapitulation of the chief events of the 
season; and the principal artists who had as- 
sisted at the series conjoined to give a benefit in 
honour of the director, each contributing a solo. 
The following was the rich and _ extensive 
program :— 


Quartet, in D minor, for two violins, viola, and 
violoncello — MM. Joachim, L. Ries, Henry 


Blagrove, and Piatth .......csccccccccceccece Mozart. 
Song, ‘The Post” .......seeeecscecesseeeesess Schubert, 
Fantasia, Op. 77, for pianoforte alone—Mr. Chas. 

BIE. cccececesccoscccccsccececocsccsccccs MORUIOROR, 
Lied ohne Worte, for violoncello—Signor Piatti.. Mendelssohn. 
Recit. and air, ‘‘ Deeper and deeper still” ...... Handel. 
Prelude and Fugue, in E minor, for pianoforte— 

Mdme. Arabella Goddard................+++. Mendelssohn. 
Solos, ‘Slumber Song’? and ‘‘ Traumeswirren,” 

for pianoforte—Mdme, Schumann ............ Schumann. 
Song, ‘‘ When the moon is brightly shining”.... Molique, 
Rémance, in F, for violin, with pianoforte 

accompaniment—Herr Joachim ...,......+..+ Beethoven, 


BONG cccesecscccccccccecepececccccccosecccecs MOVORROGE, 
Concerto, in C major, for three pianofortes— 

Mdme, Schumann, Mdme. Arabella Goddard, 

and Mr, Charles Hallé ‘accompanied by MM. 

Joachim, L. Ries, H. Blagrove, and Piatti).... Bach, 

An array, including Mme. Goddard, Mme. Schu- 
mann, Herr Joachim, Mr. Charles Hallé, Sig. 
Piatti, in addition to the usual executive, is so 
strong as to call for no qualification. Nor was 
novelty of production left out of the plan; for 
Mr. Hallé introduced for the first time Beet- 
hoven’s G minor fantasia, and Sig. Piatti, a Lied 
ohne Worte, for violoncello. The quartet gave 
Mozart's in D minor from the set dedicated to 
Haydn, and a noble termination was afforded by 
Bach’s concerto in C major for three pianofortes, 
these instruments being touched by so sovereign 
4 trio as Mmes. Schumann, Goddard, and Mr. 
Hallé. Added to the other attractions were the 
vocal pieces interpreted by Miss Cecilia West- 
brook and Vernon Rigby. St. James’s Hall was 
crowded to excess. 

At the Crystal Palace we had on Saturday, a 
selection from Schubert's opera of “‘ Rosamunde ;” 
the overtures to “Oberon” (Weber), and “In 
Memoriam” (Arthur Sullivan) ; violin solo by M. 
H. Sternberg (his first appearance in England) ; 
“Inflammatus,” with chorus from Rossini’s 
“Stabat Mater,” by Mdlle. Carola, and the 
Crystal Palace choir; solo vocal pieces, by Malle. 
Carola and Mr. Wilbye Cooper; and organ solo 
(Mendelssohn’s Prelude and Fugue in G), by Mr. 
Coward. The “ Rosamunde” music has been 
heard in part before: it was introduced by Mr. 
Manns in November, 1866. The pieces produced 
last Saturday were “Shepherd Melody,” ‘* Chorus 
of Shepherds,” “ Chorus of Spirits,” and ‘“ Hunt- 
ing Chorus.” The new pieces are all of great 
beauty, melody, grace, and originality, and 
were all applauded with a warmth bespeak- 
ing the growing popularity of Schubert 
with English audiences. Mr. Sternburg’s 
Violin solo was a fantasia by Vieuxtemps 
which he rendered with a purity of tone and 
correctness of intonation striking at a first 

ing. He appears to be a brilliant and a 
cultivated player ; but no opportunity was afforded 
by the light music to enable us to judge as to the 
‘upressiveness or grandeur of his style. He 
comes from Brussels. Mdlle. Carola und Mr. 
Wilbye Cooper both did well. To day, Saturday, 
Mr. John Francis Barnett’s cantata, “ The 





Ancient Mariner,” will be performed, Mdlles. Clara 
and Rosamunda Doria being the principal singers. 

The second concert of the Schubert Society 
took place on Monday, 30th March, the first part 
of the program being devoted to Spohr and 
Benedict. Spohr’'s G minor string quartet 
opened the evening, well played by Messrs. Brace, 
Risegari, Cooper, and Schuberth. A great feature 
of the concert was Li Calsi’s successful piano- 
forte concerto, played by Signor Tito Mattei with 
quintet and additional pianoforte accompani- 
ment. The other instrumental pieces were :— 
Sonata for piano and violin in A, Beethoven, 
Signor Risegari and Tito Mattei; two solos on the 
pianoforte, played by Mdlle. Constance Skiwa, 
who made her first successful appearance in 
London at the Crystal Palace and who is no doubt 
an excellent pianist; and a solo for the violon- 
cello, Herr Schuberth. The vocalists were Miss 
Fanny Armytage, much pleasing in Verdi's 
“Merie dilette Arniche,” Miss Danielson, Miss 
Billinie Porter, her first appearance in London, 
Miss Barry Eldon, who was in good voice, Mr. 
Greenhill, who sang Benedict’s “ Lily Mavour- 
neen”’ and two other songs well, and Signor 
Nappi, who gave Spohr’s “Aria Di Militari 
onori” and Signor Mattei’s successful song 
“ Brindise Lo Scapato,” accompanied by the 
composer. The conductors were Signor Li Calsi 
and Herr Schuberth. All went off excellently and 
the concert was eminently successful. The Soirée 
Musicale given by the amateur members of the 
society, assisted by the choirs of the Brompton 
Schubert Society and Kingsland Schubert Society, 
will take place in May next. 

The first of Miss Clinton Fynes’ six pianoforte 
recitals took place a week ago. The Grand Trio, 
Op. 11, by Beethoven, for pianoforte, violin, and 
violoncello, was admirably rendered by the lady, 
Mr. R. Mori, and Mr. Aylward, as also was the 
Sonata Pathétique by Miss Fynes alone, who dis- 
played much delicacy and refinement in its 
delivery. Dussek’s Sonata in B flat was a yet 
better achievement. Much appreciation on the 
part of the audience attended this opening per- 
formance, and augured a creditable 
attendant on the series. 

Miss Kate Roberts gave her second pianoforte 
recital at the St. George's Hall on Saturday after- 
noon, March 21, when the favourable impressions 
which her previous efforts have made upon the 


success 





| 
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ceived, especially a humorous ditty by] Mr. J. G. 
Callcott, entitled, ‘Come in and shut the door,” 
a charming little song, and rendered with a 
naiveté perfectly irresistible. 





ENTERTAINMENTS. 





Mr. Charles Braid delivered on Tuesday in the 
Westbourne Grove Chapel, a lecture on the Life 
and Writings of William Vincent Wallace, with 
musical illustrations, in which he was assisted by 
Miss Hunt, Miss Mascall, Mr. Horne, and Mr. 
Clements. The illustrations were very well per- 
formed, and gave considerable satisfaction. The 
matter of the lecture was too short and discon- 
nected to offer any point for special notice : indeed 
we did not perceive that any source of information 
concerning the life of Wallace had been open to 
Mr. Braid except perhaps the paragraph in Men of 
Our Time, and the jottings which appeared in our 
own columns at the time of Wallace's death—both 
too scanty to form the groundwork of a lecture, 
properly so-called. But as what Mr. Braid had to 
say appeared to be rew to the Young Men (it was 
a Mutual Improvement Society that composed the 
audience), and as the musical interpretation of 
Wallace was very good, we must not withhold the 
commendation which the lecture received at the 
hands of the auditors. 

The Oriental Troup at the Crystal Palace con- 
tinue to produce novelties upon each occasion. 
They have been re-engaged and will appear daily 
(Saturday excepted) all through the Easter 
Holidays. 





FRANCE. 





Paris, March 24th. 

Private concerts here, with and without 
orchestras, have been given lately at the Hotel 
de Ville, and by most of the ministers in their 
official residences. The one which it is said 
proved the most attractive was given by Mdme. 
Erard, in her Chdteau de la Muette, at Passy, 
attended by the élite of Paris amateurs. ‘The 
following program will give your readers an idea 
how the great musical houses in Paris entertain 
their friends and treat their professional visitore, 
who are specially engaged. At the first concert, 
last month, Lubeck was the pianist; at the 


public were amply confirmed. The program was | second, given on Sunday last, Rubinstein was the 
agreeably diversified by some brilliant vocaliza- | lion, with Mdlle. Nilsson :—‘ Ouverture d’Egmont ” 
tion from Miss Dové Dolby and Mr. Leigh Wilson ; | (Beethoven) ; “Etude” (Chopin); ‘ Polonaise" 
but the principal attraction of the performance | (Chopin), exécutés par M. Rubinstein ; “ Romance 
being centered upon the young pianist, her task 
became the arduous one of sustaining the interest | pur” (Donizetti), M. Vivier; “ Cavatine de Roméo 
and realizing all the critical expectations of her | et Juliette” (Gounod), chantée par M. Capoul ; 
audience. In both respects Miss Kate Roberts | “ Ballade d'Hamlet” (Ambrose Thomas), chantée 


was eminently successful. 
possesses the rare faculty of making her talents 


prononcée, and amidst a score of others, her; et M. Capoul; 


| 


inédite,” chantée par Mdlle. Nilsson ; ‘ Ange si 


This young artist | par Mdlle. Nilsson; ‘ Duo de Mireille” (chanson 


de Nagali) (Gounod), chantée par Mdlle. Nilsson 
“Abend’s Vogel als Prophet” 


equals perhaps in digital facility, she seems to | (Schumann) ; ‘‘ Lied et Capriccio” (Mendelssohn), 
enlist the sympathy and claim the attention of |‘ Barcarole” (Rubinstein); ‘ Etude” (Rubin- 
her audience by adding soul and sentiment to the | stein), exécut¢s par M. Rubinstein; “ Romance 


mechanism of brilliant execution. Her selections 
were varied and judicious, and she identifies her- 
self so thoroughly with the spirit of the composi- 
tion, that her interpretations of Bach, Mendels- 
sohn, and Schumann suggest a special course of 


| 





du premier acte du Premier Jour de Bonheur” 
(Auber) ; “ Pastorale Languedocienne” (G. 
Rupds), chantée par M, Capoul; ‘‘ Duo pour Voix 
et Cor ” (Vivier), Mdlle. Nilsson et M. Vivier. 
The Emperor and Empress were present at 


study of each of these great yet varied musical the last representation of ‘‘ Hamlet,” on which 


geniuses. It is this fidelity to the true meaning 
of her art which promises for Miss Kate Roberts 
a distinguished place in public estimation. The 
performance was well attended, and seemed to 
give universal satisfaction. 

A concert given at the Beaumont Institution 
on Tuesday week, by Miss Isabella Glennie, was 
eminently successful. ‘The fair concert-giver'’s 
vocal efforts were well received. The lady was 
admirably supported by Mesdames d’Este Fin- 
layson, Ransford, Laura Baxter, Miss Matilda 
Baxter (pianiste); Messrs. Ransford, Chaplin 
Henry, Lehmeyer, &. The principal feature of 
the evening was the singing of Mme. d' Este Fin- 
layson, whose songs were enthusiastically re- 


occasion the exquisite personification of Ophelia 
by Christine Nilsson drew tears more than once 
from the Empress. At the conclusion of the 
fourth act, her Majesty summoned her Chamber- 
lain, Count de Cossé Brissac, and handing him a 
delicious bouquet of Parmese violets which she 
had had during the opera, requested him to take 
it to Mdlle. Nilseon as a mark of her admiration 
for the genius she had displayed in ber acting, as 
well as for the beauty of her vocalisation. This 
graceful act of sympathy appears to have touched 
the young and gifted artist immensely; she 
seemed almost overcome by the surprise and 
pleasure. Next morning she received a case con- 





taining a bracelet, brooch, and earrings of 
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emeralds, pearls, and diamonds, sent in the 
name of the Emperor, and as an acknowledgé- 
ment of his appreciation of her talent. La Diva 
must look to her laurels; her Swedish rival is 
decidedly first favourite, and I will venture to 
add deservedly; her vocalisation is more correct, 
and her singing far more the result of deep study 
and thorough knowledge of her art than is that 
of the faecinating Adelina, to whom the great 
maestro Rossini not inaptly remarked, “ Child, 
when you have made your fortune, I will teach 
you how to sing.” 

The national drama at the Chitélet having, 
contrary to expectation, proved a failure, the 
management are hurriedly preparing “‘ Notre Dame 
de Paris.” This piece is, of course, an adaptation 
of Victor Hugo’s famous romance. It is the work 
of MM. Dinaux and Paul Foucher, and was first 
produced at the Ambigu Comique. On this occa- 
sion the cast was very strong. Mr. Fechter was 
very successful as Captain Phebus, Saint Ernest 
was Quasimodo, Arnault Claude Frollo, Laurent 
Jehan Verner, Clopin Troullefou, Chilly Gringoire; 
Mdme. Naptal-Arnault Esméralda, Malle. Clotilde 
Minette, and Mdlle. Lemaire, Mdme. Goudelaurier. 

The Theatre de la Porte St. Martin has, after a 
long course of extravaganza, during which its 
ancient prestige was almost entirely lost, returned 
to the class of pieces for which it was formerly 
famous. ‘ Glenarvon; ou, les Puritanes de Lon- 
dres,”’ a five-act sensational drama by M. Félicien 
Mallefille, has been produced. It encountered, 
however, a rather stormy reception. The strong 
situations with which the piece abounds were 
more than once greeted with laughter, and at the 
conclusion of the performance there was much 
hissing. After this endeavour at improvement 
the Porte St. Martin will probably glide more 
rapidly than ever down its old track. It is much 
easier to get a score of half-nude women than a 
good drama, and, apparently, pays quite as well. 

The new Vaudeville Theatre will be completed 
and handed over to the proprietors on the 10th 
of May next. Itis not likely, however, that the 
house will be opened before September. The 
“Courrier de Lyon” has been revived at the 
Gaité, and “ Roger Bontemps”’ at the Fantaisies 
Parisiennes. ‘ Drin, Drin,”’ the sparkling vaude- 
ville of MM. Brisebarre and Nus, will soon be 
produced at the Bouffes Parisiens. Lassange 
will, it is expected, make his début at the Bouffes 
in this piece. Danterny and Mdlle. Ozy will also 
have parts. 

A prize for the best poem suitable for the 
purposes of opera having been offered, the 
candidates met and approved the following 
juries :—1st, MM. Perrin, Gounod, F. David, A. 
Thomas, Emile Augier, Saint Victor, Théophile 
Gautier, Sarcey, and Victor Mass¢é; 2nd, MM. 
Jules Janin, Auber, Gasperini, Berlioz, E. Arago, 
Reyer, Jouvin, Roqueplan, and de St. Georges. 

The little theatre of the Conservatoire de 
Musique, Paris, presented on Saturday night a 
most brilliant appearance, on the occasion of the 
Duke de Massa having portions of his opera 
of “ Dante"’ performed for the gratification of his 
numerous friends. About nine o’clock the ladies 
of the chorus, all dressed in white, took their 
places on the left of the stage, and the men on 
the right. M. Deloffre then gave the signal, and 
the orchestra commenced the prelude which 
serves as overture to the opera. Mdlle. Nilsson 
immediately after came forward amidst loud 
applause. She was in white with blue sash, 
pearls round the neck, and white roses in her hair, 
and holding a bouquet of lilacs and white roses. 
The opera of “ Dante” is divided into three parts, 
and in the first a sonnet was sung s0 charmingly 
by the fair Swedish cantatrice that it was encored 
with great enthusiasm, and the same mark of 
favour was accorded to a charming cappriccio, 
forming part of the ballet which is intercalated 
in the work. The performance did not terminate 
until half-past twelve, two entr'actes having been 
arranged, during which visits were interchanged 
and refreshments taken, the theatre being for 
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the time transformed into an aristocratic drawing- | characters are life-like, and unmistakeable 


room. 


The Civil Tribunal has just had to decide a 
disputed bill between “ Mdlle.” Cora Pearl and a 
tradesman named Denugent, who styles himself 
fan-furnisher to the Opera. The latter had sup- 
plied, among other things, one to be used at the 
races, made of white silk, with an equestrian 
portrait of the lady on one side, and on the other 
these lines of Alfred de Musset :— 


‘¢___— Et la riche Angleterre, 
Plus d’une fois dans |’eau jettera son filet, 
Avant d’y retrouver une perle aussi chére.” 


The bill subsequently sent in was as follows :— 
Sept. 2, 1867. A miniature fora cigar case 400f. 
A racing fan 5 
Photographic portrait for 
the same 
Repair of a parasol 
Seven small miniatures for a 
bracelet 


1008. 


‘* Mdlle.” Cora Pearl immediately wrote to pro- 
test against the above charges; she had only 
paid 250f. for a similar miniature before, and 
would not give more than 300f. for the present 
one; the charge for the fan was exorbitant, and 
must be reduced by 100f.; and, as for seven small 
heads, she had never ordered them, but had 
merely asked the price, and consequently would 
not take them. These latter, as well as the like- 
ness for the cigar case, had been executed by 
Mme. Denugent, and represented “ Mdlle.” Cora, 
the Empress Jos¢phine, Queen Hortense, Mme. 
Recamier, Mme. Tallien, Mdlle. Georges, and 
Diana de Poitiers. M. Denugent appeared to 
accept those conditions, and on the 19th October 
sent in a fresh bill amounting to 820f. only, and 
even received 200f. on account. He, however, 
subsequently renewed his pretension to compel 
her to take the seven heads, and on her again 
refusing, brought the present action. The court, 
however, only admitted his claim for the balance 
of 620f., which the defendant was ordered to pay 
with interest and costs. 

Saturday was a field day at the Italiens. The 
house was crowded by American beau monde, who 
mustered in greater force than the Parisian, to 
criticise La Diva, in steel armour, and Verdi’s music 
in his new opera ‘‘ Giovanna d’Arco.” The finale of 
the second act excited some enthusiasm. Verdi 
almost suppresses the orchestra, and rests on the 
principal voices amongst the artists and on the 
choruses for the production of some new effects 
which were approved of. La Pattiis scarcely suited, 
either physically or mentally, to typify the inspired 
heroine who rescues a country from the domination 
of an invader. She sang deliciously, but Joan of 
Are was not her réle. A bouquet, composed of two 
hundred white roses and as many sprays of white 
lilac, was flung at her feet by the Marquis de C——; 
whilst another of equally formidable proportions fell 
from a stage box in her honour. Nicolini endea- 
voured to raise these floral trophies; with some 
effort he succeeded, but their weight and enormous 
dimensions utterly baffled all attempts on the part of 
La Diva to hold them even for a passing moment, 
I do not record the shower of ‘‘ mere fifty-franc ” 
bouquets (** Rien que cela !” as a crevé scornfully re- 
marked of a mass of Parmese violets) which flew 
across the pit. Their name was legion. 

The Cercle des Beaux Arts, a club much re- 
sorted to by some of the most talented of the 
literary and artistic world of Paris, is situate in 
the Rue de la Chausée d’Antin. To be admitted 
one must, as in English clubs, be presented by 
two members, and go through the ordeal of a 
ballot. On Monday night a soirée was given by 
its members, which was interesting in every 
detail. We had not only good singing and good 
music, but we were entertained by some of Le- 
mercier de Neuville’s humoristic marionettes, 
masks and grimaces of the most celebrated per- 
sonages of the day. The acting, though perfor- 
med after the fashion of Punch and Judy, is most 
witty, and ‘eminently satirical. The political 


from their resemblance—the tone of Voice 
and gestures of each personage are imitated 
to perfection. Lemercier du Neuville jg not 
only a capital actor, but a first-rate Writer 
Why he has turned into a montreur de marionettes 
he himself has most touchingly explained jn his 
amusing work “TI pupazzi.” In 1863, poor, and 
burdened with a family, he was endeavouring to 
gain his livelihood by his pen. We all know the 
struggles of a young unknown writer, the hope. 
less effort to induce editors to accept a work 
signed by an untried name, the polite excuses and 
the insolent rebuffs by which one is, as the 
French expressively designate this sort of thing, 


. | “éconduit.” Lemercier got a few articles placed 


but the “ black dog” was at his door. His little 
child was sick—dying, in fact. On his cradle lay 


‘| broken toys. He would awake and ask for fresh 


amusement; some numbers of “Le Boulevart,” 
on the first pages of which were Cargot’s inimit. 
able “ charges,” lay scattered on the floor. An 
idea struck the father : he cut out the Caricatures, 
pasted them on some cardboard, on which he 
had been sketching, and with some broken wire 
from the toys constructed a series of marionettes, 
The child awoke and screamed with delight. De 
Villemessant brandished his razor, Nadar sent 
up his balloon, Rossini tossed maccaroni in his 
saucepan, ‘‘ But why,” asked the boy, “has that 
gentleman a razor?” “Oh! because he writes 
the Figaro, and Figaro was a barber.” The 
child’s question suggested to him that for the 
great majority to whom the idiosyncracies of 
great men are unknown, ‘‘charges” ought to be 
accompanied by an explanation. He wrote a 
few verses, imitating the style of each writer— 
satirical, of course, but easily recognisable. Some 
of his artist friends, surprised by the novelty and 
the humour of the child’s show, insisted on his 
giving a soirée. It was a success, although the 
audience, consisting of the young littérateurs of 
the day, was, perhaps, the most fastidious and the 
least easy to please of any in Europe. Five years 
have elapsed, and Lemercier de Neuville and his 
“pupazzi” are now as well known as any of the 
characters he satirises. 





HOLLAND. 


AmsTERDAM, March 30th. 

Barbe Bleue, I am extremely happy to say, is 
a total failure; yes, Mr, Editor, mirabile dictu, 
a total failure. The first night of his appearance 
the Municipal Theatre was not full, but the 
second night it was completely empty. I am 
sorry for this historical gentleman that his 
Offenbachian resuscitation did not succeed, but 
good taste has.gained a victory, this consoles mea 
little. The directorate of the French opera inthe 
Hague were so accustomed to success in Offenbach 
pieces that they began to neglect the most 
elementary necessities to ensure a victory. The 
“@rand Duchess” was half a failure with regard 
to the way in which it was performed, but in 
Barbe Bleue the acting was so mediocre and the 
performers were so badly selected, that a disaster 
was almost unavoidable. There is a slight re 
action in this city, against the manager of the 
Bouffes, a good sign! A gentleman of high 
literary standing in this country, Mr. Hofdyk, 
made a remark to me the other day, which ws 
singularly and interestingly true, and which # 
such deserves reproduction here. Taste, he said, 
as a refined expression of public opinion, is not é 
matter which we can force roughly and hastily 
Suppose we were to suppress all Offenbach perform: 
ances by order of a prudish censor, the effect 
be immediate but certainly not lasting. Thee 
repressive orders would create immense opp 
tion, and sympathies even which otherm® 
would perhaps never have existed. One 
admire the forbidden fruit, possibly not so much 
because of its taste and flavour as because of 





its being forbidden. It is a universally acknow 
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ledged truth, almost an axiom, that things 
prohibited are more longed for than those 
allowed ; and Rome, having a special Index 
for bad books, must see every day that the 
expurged works are more eagerly read by the 


public than any others. We have in our days | 


only one means of diminishing doubtful taste and 
immorality: we must create disgust. 

We must, for instance, in the case we are con- | 
sidering at this moment, multiply Offenbach and 
his imitators, give them oftener than is asked for, 
and represent many times if possible their most | 
ambiguous creations. The abundance of equivo- | 
cation will soon create reaction—car la sati¢té pré- | 
pare au dégodt! There exists a sad and odd truth | 
in these notions. Mr. Hofdyk is an advanced 
Liberal—a Radical, as they say now-a-days, and 
he cannot be an admirer of Loyola’s paradox, that 
“the end always justifies the means.” Yet there 
js something Jesuitical, if not homeopathic, in 
this manner of curing a disease through a disease, 
the immorality of a public through its immorality ! 

However that may be, it is quite sure that the 
last defeat of Offenbach in this city proves beneficial | 
for the moment. The management has wisely | 
resolved to let ‘‘ Barbe Bleue”’ drop for some time 
tocome. To-morrow Ambroise Thomas's “ Mignon” 
will be performed for the first time. 

The Imperial Japanese Company have been 
touring about in the provinces, their appearance 
being everywhere a great success. 

By the way, taking leave of these Oriental 
gentlemen for the present, I must tell you a 
singular instance of the aptitude and intelligence 
the average Japanese is in possession of. There 
are here in Amsterdam several young gentlemen 
of the far East, who intend to be officers, and are 
studying now under the superintendence of able 
professors. Some time ago the daily paper Het 
Algemeen Handelsblad, published in this city, repro- 
duced some views on Japan expressed by a certain 
M. Butler in the Paris Temps. These views were 
erroneous because they were French, and a long 
letter from one of these Japanese students pointed 
them out to the editor, vindicating his native 
country against the attacks of Butler, and remark- 
ing that the days were gone by when ignorant 
Frenchmen could with impunity describe the 
situation of a country they knew nothing what- 
ever about. This letter, published in extenso 
written in excellent Dutch, is a proof, an unde- 
niable proof, of a remarkable progress in our 
century. There was once a time (it is past now) 
when we could say what we liked about the East 
and its institutions. We had no control, and the 
absents were always in the wrong. But this is 
no longer true. The absents are no longer 
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| rehearsals, he should have given me notice of his 
| attention not to appear, rather than have at- 
| tempted to place me in such an unfavourable 
| position with my friends and the public, for both 
| of whom he seemed to entertain so much con- 
tempt. I am, Sir, yours, Xc., 
F, B. CHarrertron, 

Sir,—As stage-manager of the Theatre Royal, 
Drury-lane, permit me to answer a letter excusing 
his (Mr. Barry Sullivan’s) nonappearance on the 
occasion of Mr. Chatterton’s (the Lessee) benefit 





|on Saturday, the 21st inst. ‘The notice for the 


close of the season that Mr. Sullivan alludes to 
was recallea more than ten days before the 20th 
inst. Purporting the close to be the 2lst of 
March, that notice was posted in the green-room, 


| publicly seen, and read by Mr. Sullivan for more 


than a week, consequently there could not exist a 
mistake as to date. Further, Mr. Barry. Sullivan 
approved of the position that his name occupied 
in the bill issued for the 2lst (Saturday). Mr. 
Barry Sullivan places much importance on the 
fact of not having received a call for rehearsal. 
He did not receive one. I had the responsibility 
of producing the fifth act of ‘‘ Richard the Third,” 
and did not think a rehearsal necessary, it having 
been played the previous week. If Mr. Barry 
Sullivan thought differently, he had a full week 
to apprise me of it. ‘‘ Much Ado About Nothing” 
(I fear that is the case now) consisted of one 
scene between Mr. Barry Sullivan and Mrs. Her- 
mann Vezin. On Saturday, the 21st, Mrs. Her- 
mann Vezin waited for an hour, expecting that 
we should see Mr. Barry Sullivan to rehearse, 
although not called. He did not come, nor did 
he at night. The first duty of an actor, his name 
appearing in a bill, is his duty to the public. That 
duty was not fulfilled on the evening of the 21st.— 
I am, Sir, yours, &ec., EDWARD STIRLING. 

Srr,—Mr. Chatterton, in his letter, admits 
terminate on Friday, the 20th. He also tacitly 
admits that there was no ‘‘call” issued for the 
rehearsal of either of my pieces on Saturday, the 
21st. But to account for this neglect he asserts 
that during the entire season I had myself ar- 
ranged my rehearsals with his stage-manager. 
This, Sir, isnot the case, as I have never fixed a 
rehearsal since I have been in the Theatre, but 
have always received a special “call,” either ver- 
bally or in writing. The remaining portion of 
his letter does not require comment; but his 
worthy stage-manager makes an admission in his 
letter that completes my case, and to which, in 
conclusion, I beg to call your attention. He says, 
—‘* Mr. Barry Sullivan places much importance 
on the fact of not having received a ‘call’ for 
rehearsal. He did not receive one.”’ After these 
admissions, Sir, I see no reason why I should 
presume to trespass further upon your valuable 
space.—I am, Sir, yours, &c., 

Barry SULLIVAN. 
Cumbridge-terrace, Hyde-park, 
March 26, 1868. 














absent, they are present to verify what we say 
and to correct our blunders. This is the work of 
the nineteenth century: in olden times it would 
not have happened. Let us be thankful! 





MR. CHATTERTON AND MR. BARRY 
SULLIVAN. 








The following correspondence has passed since 
the publication of Mr. Barry Sullivan's lette, 


referring to his non-appearance at Mr. Chatter. 
ton’s benefit. 


Siz,—In answer to Mr. Barry Sullivan’s letter, 
I certainly gave notice stating the Theatre would 
close on the 20th inst. I afterwards placed a 
second notice in the green-room, saying the 
Season would close on the 21st inst., removing 
the previous one. After the second notice had 
appeared, Mr. Sullivan, who had been spoken to 
by my treasurer upon the subject of my benefit, 
tame to my own private room, and, in the pre- 
sence of my secretary, agreed with me in respect 
to the selections in which he was to appear, and 
the positions in which they were to be placed. In 
conclusion, I have only to remark that during the 
entire season Mr, Sullivan has arranged all his 
rehearsals with my stage-manager, Mr. Stirling; 
and I do think in the face of all the announcé- 
ments that have been made, if Mr. Sullivan 
considered his engagement terminated on the 
*0th inst., or that he had not received sufficient 


MR. BYRON’S BANKRUPTCY. 





Hr. Henry James Byron’s case came before Mr. 

Registrar Brougham on Monday. 

he bankrupt was described as of 27, Doughty 
Street, and of Liverpool, theatrical manager and 
author. He ascribes his bankruptcy to heavy 
losses incurred in carrying on three theatres in 
Liverpool, in consequence of the general depression 
of business there. The debts appear to be about 
£9,000, and there are no assets, the household 
furniture, valued at £250, being held under a bill 
of sale executed by the bankrupt. 

A first’ meeting under the bankruptcy was now 
held, but no choice of a creditors’ assignee took 
place. The next sitting was appointed for the 
4th of May, at twelve, the bankrupt’s protection 
being extended in the usual form. 








Leeps Mapricat anp Morerr Socrery.—On 
Saturday night last this society gave a third 
concert in the Town Hall. The principal singer 


suffering from a cold, and for this reason was not 
so successful as usual. Miss Midgley played two 
piano solos with great fire and energy, exhibiting 
clever execution. She was encored in both 
pieces. Dr. Spark's cantata ‘ Ode to Labour,” 
was given complete. The chorus-singing showed 
a decided improvement, 











having fixed and notified that the season would | ‘ 


REVIEWS. 





(Cramer & Co.] 

“ The Birth of the Flower.” Sacred Song. Written 
by L. H. F. pu Terreavx. Composed by F. 
LABLACHE, 

A very pretty thought, expressed in graceful 
verse, is here united to an elegant and anpropriate 
melody, which in itself and its accompaniment 
shows the skilful hand of the musician. It is in 
E flat, 2-4 time, the compass within the stave. 





[Lonamans, Green & Co.] 
Part Music. Sacred Series. Kdited by John Hullah. 
Part V. Score and Single Vocal Parts. 
We have received the new part of this excellent 
and useful collection. It contains six pieces, by 


Augustus Hiiser, King Henry VIIL, Henri 
Dumont, Palestrina, J. MeMurdie, and Dr. 
Creyghton 


[Nove.to, Ewer «& Co. | 
‘* Minuit d Venise.” Reverie Barcarolle. 
posée par Clara GorrscHaLKk, 

A graceful movement, andante con expressione ; 
in D flat, 6-8 time, with a pleasing air for its 
subject, and treated in an interesting manner, 
and not at too great a length. It requires a 
player with some delicacy of touch, and will bo 
found a good teaching piece for its attainment. 
The leading fingering is indicated where neces 
sary. 


Com- 





‘Crocus gathering.” 
TIEN Evans. 
MANN. 

A very pretty and piquant spring song in C, 2 4 
time, for mezzo soprano, compass © to KE, ten 
notes. It is none the worse for being easy and 
unassuming both as to melody and accompani- 
ment. 


Song. The words by Smpas- 
The music by Aanus ZIMMER- 








The committee of the Leeds Fine-Art Exhibition 
have advertised their arrangements. In nearly all 
he departments the arrangements are approaching 
completion. So far as paintings and other works 
of art are concerned, we believe that the Exhibition 
committee would have had no difficulty in obtaining 
a very much larger number, had they space at their 
disposal for exhibiting them. Messrs. Spiers and 
Pond have undertaken the refreshment department. 
With respect to the music, an engagement has been 
made with Mr. Charles Hallé for his magnificent 
band. Every day there will be set performances, 
which will include popular music as well as sym- 
phonies, overtures, &c.; and at stated times con- 
certs will be given. Mr, Seymour, Mr. Hallé's 
leader, will conduct the ordinary daily performances, 
and Mr. Hallé himself will conduct special concerts, 
The hall in which the concetts will take place is 
both spacious and well suited for music. A large 
orchestra is to be erected, and a promenade round 
the hall can easily be arranged. In consequence of 
the musical arrangements at the Exhibition, it has 
been decided to abandon the proposed Festival for 
this year. 








AvUBER AND THE Box-KeErer.—The following 
anecdote alluded. to by “ Philharmonicus” in a 
late number of the Orchestra, as to the exclugion 
of late visitors to concerts during performance, is 
worthy of consideration. “Upon one occasion, on 
arriving a minute too lute for the first coup 
d'archet, at one of the Conservatoire concerts, 
I entreated the box-keeper, and even offered her 
a bribe, to let me enter. Madame was inexorable, 








was Miss Banks, from London. Mr. Coleridge was 


and, pointing to a venerable-looki entleman 
pone in the corridor, added : “Vone'y ez M. 
Auber n’entre pas, fl est trop tard.’ If this 
custom were adopted at our London Philharmonic 
concerts, I would willingly double my subscrip- 
tion to enjoy the first item of the program without 
interruption from wanderers in search of their 
seats—mostly visitors who can have but little 
zest for good music, or they would arrive in tiie 





to hear a complete symphony.”—Ella’s Sketch of 
Music in Paris. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, April 4, will be performed Verdi's Opera, RIGO- 
LETLO. G'ida, Mdille. Vanzini (her first appearance in England) ; 
Giovanna, Mdile. Anese; Maddalena, Mdile. Mayer (her first 
appearance in England) ; Rigoletto, Signor Graziani ; Sparafacile, 
Signor Tagliafico ; Count Ceprano, Signor Cap ; Borsa, 
Signor Marino; Marullo, Signor Rossi; Count Monterofe, 
Signor Fallar; and I] Duca, Signor Mario (bis first appearance 
this season). Conductor, Mr. Costa, 


HER MAJESTY'’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, April 4, will be performed Verdi's Opera, LA 
TRAVIATA. Alfredo, Signor Bettini ; Germont Giorgio, Mr. 
Santley ; Un Medico, Signor Foli; Gastone, Signor Agretti ; I) 
Barone Duphol, Signor Zoboli; Marchese a bigny, Signor 
Cassaboni ; Giuseppe, Mr. Lyall ; Flora Bervoix, Mdlle. Corsi ; 
Annina, Mdile. Hersee; and Violetta Valery, Mdile. Clara 
Louise Kellogg. Conductor, Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
INTRIGUE. Messrs. Howe, Clarke; Miss Burke. A HERO 
OF ROMANCE. Messrs. Sothern, Buckstone, Compton ; Mes- 
dames Robertson, Burke, a ndale, Fitzwilliam, Dalton, 
Laws, Daubeney. And SHOCKING EVENTS. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NU THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr.G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
WHO'S TO WIN HIM? NARCISSE. Misses Herbert, 
Furtado, M. Palmer; Mr. Bandmann, and Messrs, Jordan, 
Farren, Fernandez, Basil Potter. To conclude with the Ballet 
of the Pantomime. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. M. D. ay Miss Polly Marshall. 
After which, JEANIE DEANS ; or, The Heart of Midlothian. 
Mr. and Mrs. Dion Boucicault, Messrs. Neville, Shore. And 
No. 1 ROUND THE CORNER. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
MARY JONES. Misees Markham, Stephens, Wyndham, 
Sanger. DEARER THAN LIFE. Messrs. J. L. Toole, 


Brough, Wyndham, Irving; Mesdames Hodson, Everard, and 
Dyas. LA VIVANDIERE. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. . 
HEN AND CHICKENS, Messrs. Ashley, Stephenson, Vin- 
cent; Mesdames L, Moore, Stirling. MARTIN CHUZZLE- 
WIT. Messrs. Ashley, Stuart, R. Soutar, Addison, H. Wigan, 
J, Clarke ; Mesdames L. Moore, Grey, Caultield, Farren. 


THEATRE ROYAL, ST. JAMES'’S. 
Sole Lessee and Manageress, Miss Herbert. 
HIGH LIFE BELOW STAIRS. Misses Bufton and Kearney. 
THE CHIMNEY CORNER. Messrs. Craven, Stretton, Blake, 
Bridgeford ; Misses Larkin and Marion. And A HAPPY 
PAIR. Miss Herbert and Mr. W. Farren. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs, Swanborough. 
ORANGE BLOSSOMS. Mr. D. James; Misses Johnstone, 
Hughes, PARIS; or, Vive Lempriere. Messrs, Thorne, 
James, Fenton, F. Robson; Mesdames Hughes, Harland, 
Johnstone, Holt. And MARRIAGE AT ANY PRICE. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
ae Rs SHOT. - Honey. may ! a Hare, 
“9 Lin nS ontgomery, an croft ; Mesdames 


r Foote, and Marie Wilton, And A 
Stik PROTECTOR. Mr. Hare. 
NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, , Kenward ; 
Mesdames Addison, M. Vliver. THE MERRY ZINGARA., 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M. Oliver. Aad A QUIRT FAMILY. 




















NEW SURREY THEATRE. 
Messrs. Shepherd and Creswick. 
FRIENDSHIP, LOVE, AND TRUTH. Messrs. Creswick, 
Kdgar, A. Nel: Vol! Holston, E. Terry; M 
Heath, G. Paunceforte, E. Webster, A. Thomson. Preceded 
by RIGHT AND WRONG. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The Wooden-headed tamily and Les Fréres D’Avolo; Malle. 
Azella, the female Leotard; M. Agoust, the champion Equi- 
librist ; and the Spanish Troupe in addition. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
DON GIOVANNI Messrs. W. 


Carlotta wil 
modictta. Mr. Bentley, Miss Walker, &c. 
PAVILION THEATRE, WHITECHAPEL. 
Lessee, Mr. John Douglass. 
ROB ROY. Messrs. H. Marston, Neil Warner, C. Verner, 


ey tt ky RE . To conclude with 
THE STRANGER, Messrs. Neil Ww 
bo arner, Brittain Wright, 





VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


PRAPDPAAPPAL LDA 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
Wak an sicccaccccesees ..+. 3 Guineas. 
GUINEVERE.....0.00008 3 Guineas. 
THe Two IpyLis.......0.00 6 Guineas. 


Lonpon : 


EDWARD MOXON & CQO,, 
44, DOVER STREET, W. 








TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES. 

Per Year ee +e ee 

» Year .. oe 

»» Quarter .. ee ee es 

Payable in advance. 

*,* Cuggves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-staezt, Recent-staeet, W. 


Orrices: 55, Kina Street, Reaent Street, W. 
AND 
59, Fieet StTReEet, 
FROM RITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 


A Constant Svpscrrser may obtain the information he 
desires of any musicseller, 

M.—The cases are wholly out of relation to each other. In 
“Don Giovanni,” or “ Il dissoluto punito,” as Mozart 
called it, we have tragedy throughout the comedy, the 
sense of the supernatural pervades the music. If the 
Donttempts Zerlina, it is not he, but the poor victim 
that claims our —— , for so the music points it. 
The music, whic s all earnest, heart-felt, sincere, 
heavenly, ideal, revealing the inner truth and ten- 
dencies of things. Interpret Mozart’s opera by the 
music, and it is a sublime moral tragedy of life, of 
universal scope, With comedy and humour interwoven 
as in Shakespeare, as in human life itself. But in the 
French thing, what there is vulgar or indecent is the 
very bait and argument held out to win an audience ; 
there is no moral even hinted anywhere, there is no 
difference made of good or bad, all is alike a joke, no 
triumph of innocence to be anticipated ; the simple love 
of Fritz and Wanda, is just as much caricatured as the 
old fogies and conventionalities of the court; while the 
music, as we have said, does nothing to idealize it. 

Hep Ovrer.—Musical Reviews, Correspondence, &c., &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
———<— 
It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Howard Paul has gone to Rome. 


Mdlle. La Grua has arrived in Paris from 
Spain. 


There is again some talk of erecting a theatre 
at Brompton. 


Malle. Czeck, the Hungarian violoncellist, is 
engaged to be married in Pesth. 


The brothers Thern have arrived from Pesth ; 
their duet playing on two pianofortes last season 





produced great effect in London. 





(No. 236, April 4, 88, 
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The “Grande Duchesse” has got as f : 
de Janeiro. eines 
A selection of sacred music is announced 


James’s Hall, on the evening of the 10th of —- 


April, 
Mr. Boucicault has for some days been 


from illness, and his part at the Princess’ 
by Mr. J. G. Shore. 


suffering 
8 is filled 
Vieuxtemps, as also Mdlle. Carlotta Patti, have 


returned to Paris from the Ulmann excursion ; 
the south of France. —" 


Leopold Auer, with the brothers Miiller, have 
been performing quartets in Berlin and other 
places in Germany with great success, 

Mr. Barry Sullivan, we regret to state, was 
seized with a serious illness at the end of last 
week. His malady is said to be inflammation of 
the lungs. 


Mr. Ratcliffe, R.A.M., has received the appoint. 
ment of First Flute in the orchestra of the Royal 
Italian Opera previously held by the late Mr, 
Sidney Pratten. 


The Pagliano Theatre at Florence is to come 
down. It is stated that M. de Rothschild hag 
bought it for the purpose of turning it into » 
stack of warehouses. 


Mendelssohn’s Reformation Symphony has been 
twice given at Pasdeloup’s concerts. The critics 
are not frantic about its merits, but praise the 
scherzo, which is encored. 


Jaell has returned to Paris after playing at 
Monaco, Nice, Lyons, and Orleans with his usual 
success. He comes to London in May, after his 
annual concert in Paris. 


Ethardo, the spiral ascensionist, returns to the 
Crystal Palace for the Easter holidays: he will 
give his performance in front of the theatre 
opposite the grand orchestra. 


A five-act opera called “ Dante” from the pen 
of the Duke of Massa was fragmentarily heard 
on Saturday at the Conservatoire, Paris. We are 
promised particulars next week. 


“ Hamlet,” La Nilsson, and M. Ambroise Thomas 
are having a great success, and the receipts at 
present are 11,500f., and every place, exceptin the 
fourth tier, is taken till the 17th night. 


Mdme. Liebhart, Miss Poole, and Mrs. ‘Howard 
Paul are the singers engaged for the Royal 
Theatrical Fund Dinner which is announced to 
take place at the Freemasons’ Tavern on Wednes- 
day, the 8th of April. 


Madlle. Augustine Brohan has retired from the 
stage, after a career of twenty-seven years, which 
will be familiar to many elderly international 
playgoers. Her retiring pension as an actress of 
the Théitre Frangais is £256. 


A series of “Concerts Ancient and Modern” is 
announced under distinguished patronage, in lien 
of the revival of the Ancient Concerts suggested 
last year. Herr Schachner will be the conductor, 
Lord W. Lennox the honorary secretary, and Mr. 
Thos. Ward the secretary. 


An electric organ is being built by Bryceson 
Brothers & Co. for her Majeety’s Opera, Theatre 
Royal, Drury Lane. The organ is to be erected 
at a distance behind the scenery, as usual, but 
the organist will for the first time take his place 
near the conductor, and in the orchestra. 42 
electric cable of insulated wires will pass be 
neath the stage connecting the keys with the 
instrument. 
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The ominous “ Marseillaise” threatens soon to 
pe heard all over France; it was raised outside 
the theatre at Grenoble on Thursday last after 
the performance of “ Charles VI.,” the audience 
having just heard the famous song “ War to Ty- 
rants” in that piece, and shouted it in chorus 
with the actor. 





Mr. Kennedy, the Scottish vocalist, appears to 
have been feted in New York by the Caledonian 
Club, who in his honour donned the garb of old 
Gaul, treated him to a serenade on the bagpipes, 
made him a forty-minutes speech, and ultimately 
presented him with a gold medal, a badge, and 
the membership of their club. 





Gounod has composed a new opera—name as 
yet unknown—but the libretto is from the pen of 
M. Gabriel Legouvé, who has written many pieces, 
that of “ Adrienne Lecouvreur” being perhaps the 
best remembered. It is whispered that the music 
is very ‘pretty, in the ‘‘ Faust” rather than the 
“Mireille” style; but the truth of that report 
brief time will show. 





Professor Anderson has announced his approach- 
ing retirement from the stage, preparatory to 
which he will, however, give a series of perform- 
ances at various London theatres, commencing on 
Easter Monday at Sadler’s Wells. He will be 
assisted by his daughters, and, in addition to his 
entertainment, will revive the spectacular drama 
of “ Rob Roy” at each theatre. 





Rubinstein’s second concert in Paris last week 
wasso crowded that artists were refused admission 
on payment! He gives a third concert this week. 
Never since the success of Listz has any composer- 
pianist produced so great a sensation in Paris 
as Antoine Rubinstein. He is expected in London 
in May to give recitals, and has refused several 
offers of public engagements. 





The Passion-week performance of the ‘‘ Messiah” 
will be performed on Monday next by the National 
Choral Society, conductor, Mr. G. W. Martin, at 
Exeter Hall. Miss Banks, Mdme. Osborne 
Williams, Mr. Santley, &c., are among the prin- 
cipal singers. The band and chorus will number 
700 performers. A few two-shilling tickets have 
been issued for the performance. 


The copyright of Cherry’s popular song “Shells 
of the Ocean” in the late Mr. Holloway’s sale at 
Messrs, Puttick and Simpson’s, on Monday last, 
was sold to Mr. J. Williams, for the large sum of 
£285, and on the Saturday preceding the same 
auctioneer sold an interesting transcript of the 
score of Mendelssohn’s “‘ Elijah,” before some final 
touches were put to the work. Messrs. Novello 
& Co. purchased the score for £12. 





_ The following suggestive advertisement appears 
ina district journal : 
ONFECTIONERS.—To be sold cheap, several 
cwt. of Orange Peel, in good condition ; the Advertiser 
having the contract for the Sweepings of all the Metropolitan 
and places of amusement, is in a position to treat for it 
on Unusually advantageous terms. Address— 


We shall never look again on the succulent en- 
joyment of the gods between the acts, without a 
thudder at the hecatombs of marmalade consumed 
by a thoughtless generation. 





The results of the recent competition for the 
following scholarships and exhibition at the Royal 
Academy of Music in Tenterden-street were as 
follows:—Westmoreland Scholarship: Miss Alwina 
Lohman, elected; Miss Emma De Chastelain, 

E. Christian, and Fanny Lanham, specially 
Commended. Misses Rebecca Jewell, Marianne 
Home, and Sarah A. Ryall, commended. Potter 
Exhibition : Mr. William Townsend, elected ; Mr. 
Claudius Couldery, commended. The examiners 
Were the Vice-principal (Mr. Otto Goldschmidt), 


By the close of the competition instituted at 
the Opéra, Paris, for a poem to be set to music, 
168 works had been sent in. The. authors then 
proceeded to elect qa jury, and the following 
gentlemen were chosen :—MM. Perrin, directeur 
de l’Opéra; Gounod; Félicien David; Ambroise 
Thomas; E. Augier; Théophile Gautier; Paul de 
Saint-Victor; F. Sarcey; Victor Massé. The 
labours of this examining committee will com- 
mence forthwith. 





In turning a railway arch into a restaurant, 
Messrs. Spiers and Pond set an example which 
promises to bear curious and satisfactory results 
in other quarters. One of the most singular uses 
to which a railway arch can be put is shown at 
Kennington, near the Elephant and Castle, where, 
it seems, a complete theatre, with pit, boxes, and 
gallery entire, is in course of construction; the 
sides and crown of the arch forming the walls and 
ceiling of the establishment. 





The entire collection of Handel’s conducting 
scores (124 volumes) has left London for Germany, 
the property now of Dr. Chrysander, editor of 
the new edition of Handel’s works and life. What 
is the British Museum about to let these precious 
relics of the mighty Handel go out of the country? 
Panizzi was rightly censured for refusing the 
purchase of Mozart’s score of ‘“ Don Juan,” now 
the property of Mdme. Viardot, instead of being 
in the British Museum. 





The Pall Mall Gazette calls attention to the sub- 
joined advertisements in a theatrical contem- 
porary. They certainly are noteworthy: the first 
from its startling, the second from its pathetic 
character. 

IMMENSE SUCCESS OF THE MANIAC. 
HES CLARKE, previous to returning to the 


Asylum, has Easter Monday and July 13 at Liberty. All 
New Characters. Lithos and Opinions. 
. HYDE.—MAMMOTH PAVILION. 
ANTED, for the Summer Months, a Good 
JUVENILE and LIGHT COMEDIAN, First Heavy 
Man; Parties accustomed to the Sensation Dramas preferred, 
that can keep sober for their business. 





The French police have deprived the lovers of 
the sensational of a rare treat. It had been 
advertised that a family of wolves would be 
exhibited in the arena at the Cirque, licking the 
hands of a child of three years old, standing alone 
amidst the animals, and that subsequently the 
father of the child would enter upon the scene 
with pieces of raw meat dangling from his neck, 
which the wolves would tear away ravenously 
without injuring the man. But M. Pietri has 
forbidden the exhibition and disappointed the 
public. 





Musical soirées and Lent are synonymous terms 
in Paris. The Parisian woman of fashion will 
dance at balls given by heretics, but at her own 
house she will entertain you with music only, 
which is rather an expensive enjoyment just now. 
Mdme. A—— gave a concert lately at her house 
in the Avenue Gabriel, at which a scena from a 
popular partition was performed. Altesse, first 
flutist of the Opéra orchestra, executed a few 
bars of one of the airs. When Mdme. A—, 
next day, asked him what she was in his debt, he 
replied, ‘“ A hundred francs, madame.” ‘ What! 
for eighty notes?” ‘ Oui, madame.” 





The International Society for the assistance of 
the wounded on the field of battle intends to give 
a féte in aid of its funds, on the 25th April, at the 
Grand Opéra in Paris. A grand box of 80 seats 
will be constructed on the first tier for the 
diplomatic body. The departments of War and 
Marine will furnish the flags and trophies for the 
entertainment, in which will join all the powers 
of Europe and of the two Americas. This mani- 
festation, organised under the auspices of the 
Princess de Metternich, will thus be presided 
over by the ambassadors of all nations. The 
price of admission is to be high, but the object in 
view and the attraction promised assure an 





Mr. Hullab, and Mr, Cipriani Potter. 


The entertainment of our childhood, the “ wild 
beast show” dear to the youthful mind, is to 
receive a new and curious modification. Accord- 
ing to Land and Water, there is a talk of establish- 
ing an insect menagerie at a place called Mont- 
souri. The insects are to be put in cages and 
kept alive, just like other and more noble 
specimens of natural history. The gentleman 
who proposes this mentions 20,000 members of 
the insect family who could be decently fed and 
submitted to the public gaze. There are quan- 
tities of beetles who would create a superb effect 
upon a sunny day, and whose brilliant hues would 
throw into the shade anything art ever pro- 
duced. 





A writer in the New York Rownd Table has 
analysed the tortures of street cries, and depicts 
the contrivances by which peripatetic nuisances 
make morning hideous. “You are in bed, and 
they are not; and, like the fox who had lost his 
tail, somehow or another they will have it out of 
you. An evidence of their delight is to be 
observed in the fantastic crescendos and arpeggios 
with which they diversify and intensify their 
howls, as if, with malignant cunning, to make 
sure of hitting in the gamut on the right distract- 
ing chord in case your somnolency should resist 
all others. Their assiduous care, too, to burst 
into their extremest forte with due artistic abrupt- 
ness, so as to inflict the greatest possible shock 
on all the nervous systems within hail, is proof of 
the titillating pleasure this diversion affords.” 





On the occasion of the Prince of Wales’s visit to 
Dublin the music to be performed at the installa- 
tion in St. Patrick’s Cathedral will be, besides 
the National Anthem, the ‘ Creation’? Anthem, 
Sir John Stevenson’s “Te Deum,” and Handel’s 
“ Hallelujah Chorus.” The choir will consist of 
the singers of the Dublin cathedrals, and some 
others, under the direction of Dr. Francis Robin- 
son. The details of the installation’ program, 
bearing the signature of Sir Bernard Burke, 
“Ulster,” mention the streets through which the 
Dublin procession will pass, headed by the Grand 
Master of the Order of St. Patrick, the Marquis 
of Abercorn. The foot procession of the knights, 
which lent its principal splendour to the cere- 
monial in 1821, is to be dispensed with, “ not only 
on account of the uncertainty of our climate, but 
also for the greater facility of carrying out the 
installation.” 





So far as amusement is concerned we should 
certainly prefer fifty years of Europe to a cyclo 
of Cathay. Some of the notices of music and 
entertainment given in that remote land are very 
singular. Here for instance isa verbatim criticism 
in an English-Chinese journal, on a concert in 
Hong-Kong :— 

The Misses Dashwood are charming in serio- 
comic duets and songs— Miss Ridgeway is 
Paganini-cal in Violin solos—de Solla Junior (the 
Infant Sims Reeves, aged 10 years) is a giant on 
Ballads, Descriptive Songs and a Refrain (Neopoli- 
taine) as sung by him at the recently burnt London 
Theatre for upwards of 100 nights—while Mr. De 
Solla, Senior, the Director, is great in Ballads and 
Cavatinas. 

We are not told at what recently burnt London 
theatre the said balladic Giant of ten years sang 
for a hundred nights: probably at Her Majesty's. 
In a Shanghai newspaper we have a leading 
article devoted to Mr. Stephen Massett, an 
itinerant entertainer of the Artemus Ward school. 





We have to announce the decease of Miss 
Emma Fitzpatrick, who died a few days ago, 
after a long and painful illness, at her residence 
in Vincent-street, Fulham-road. Miss Fitzpatrick, 
who commenced her theatrical career under the 
management of Mdme. Vestris, will be re- 
membered as an actress who acquired a high 
reputation as the representative of the leading 





enormous receipt. 


characters in comedy. At Sadler's Wells Miss 
|Fitepatrick played with admirable effect Lady 





26 


THE ORCHESTRA. 


(No. 286, April 4, 68, 








Teazle, Neighbour Constance and Lady Racket, in 
“ Three Weeks after Marriage,”’ whilst that theatre 
was under the direction of Messrs. Phelps and 
Greenwood, and her personal appearance and 
correct school rendered her a valuable acquisition 
to all the principal theatres at the West-end, 
where she accepted occasional engagements. It 
is about five years since Miss Fitzpatrick last 
appeared on the stage. 


Dramatic criticism is occasionally entertaining 
apart from the interest of the subject criticised. 
In last Sunday's Era there isa funnily written 
notice of some amateur performance in the City. 
The following sentence, for instance, is a gem:— 

“The whole affair was, to our thinking, very 
flat and dull, and like lukewarm water compared 
with sparkling and stimulating wine when con- 
trasted with the superior and delightful entertain- 
ments of which it was an exceedingly faint copy.” 
tastes when contrasted with the 
superior and delightful entertainment of which 
it is a copy, passes our vinous experience to 
decide. The critic of the Era goes on to tell us 
that a couple of burlesque scenes “ might have 
been made something of by performers, who 
could have shown a little of the energy and 
heartiness which they all so grievously lacked.” 
Perhaps the writer will benefit mankind by 
giving his recipe for enabling people to exhibit 
those moral qualities which they do not possess. 


How wine 


The Lancet calls attention, in language as 
forcible as judicious, to the case of the unfortunate 
Birmingham ballet-girl, who died on the 20th ult. 
from injuries by fire. Our contemporary adverts 
to the courage required in the ballet-dancer’s 
profession. ‘The risks she runs are hardly less 
frequent and far more formidable than those 
which the soldier of the line or the man-of-war's 
man gets so much credit forfacing. It is one thing 
to take your chance of being sabred or hit by a 
bullet; but it is another and (to our mind) a 
much more terrible ordeal to pirouette in com- 
bustible gauze before the footlights, or, worse 
still, to be pinioned to an iron niche in some 
brilliant transformation scene, and to remain 
immovably fixed to your precarious perch, amid 
a blaze and within leap of the flames from a 
thousand burners. Yet this is the experience 
which myriads of poor girls have to encounter, 
night after night, that juveniles may be enter. 
tained and gawky crowds amused. Is Parliament 
never to legislate against the use of inflammable 
raimeut? Is humanity always to be murmuring, 
Quousque tandem? ‘Till the State interfere, and 
compel managers of theatres and proprietors of 
music-halls to protect their employées of the ballet 
by the precautions which chemistry furnishes 
against fire, we shall continue to be horrified by 
such instances as that just announced from 
Birmingham, and to regard our places of scenic 
amusement as fraught with deaths of greater 
torture than those of the bull of Phalaris. 


If the Lord Chamberlain cannot restrain the 
follies of the music-hall and vagaries of the cancan, 
he can still worry the theatres, and is evidently 
determined not to let the opportunity slip. He 
is now at a deadlock with the Queen’s Theatre, 
where the management are anxious to produce a 
dramatic version of ‘ Oliver Twist” prepared by 
Mr. Oxenford. On the play being sent to Mr. 
Donne, the Lord Chamberlain’s reader, that gentle- 
man wrote a letter to Mr. Liston, the acting 
manager, expressing his regret that he had not 
been informed that it had been intended to bring 
out a play founded upon Mr. Dickens’s novel of 
“Oliver Twist,” as all plays taken from that 
novel had been invariably interdicted. He said 
he would refer the question, however, to the 
Lord Chamberlain. Here the matter rests at 
present. A version of “ Oliver Twist’ has been 
represented in every provincial town in England 
by Mr. Toole. It was owing to numerous letters 
from theatre-goers that the managers put the 





novel into the hands of Mr. Oxenford. In Mr. 
Donne's evidence before the Theatrical Committee 
of the House of Commons he stated that a play 
of “ Oliver Twist” had been probibited, because 
the authorities of the parish in which it had been 
played objected to it on account of the scene in 
Fagin’s den, which they fancied might encourage 
theft. A scene, however, exactly similar was 
given in the ‘‘ Great City” at Drury Lane; and 
it is conceived that the objection of the parochial 
authorities really lay against the caricature of 
their representative, the beadle, and the exposure 
of workhouse abuses. 





DR. PHILLIMORE AND CHURCH MUSIC. 


The recent judgment in the St. Alban’s case 
illustrates, as is usual in most ecclesiastical deci- 
sions, the well-known mode of settling the great 
oyster litigation—one shell for plaintiff, the other 
for defendant. The Dean decided to take no note 
of the doctrine, to abolish incense, thus satisfying 
the plaintiff, and to ordain lights, thus supporting 
the defendant. An ancient code of laws—still of 
some authority among Christians—commands the 
use of incense in words such as these, ‘‘ In every 
place incense shall be offered in My Name;” but 
Dr. Phillimore, although admitting its use to be 
one divinely ordained, and an “ancient, innocent, 
and pleasing custom,” judged it not to be of 
primitive antiquity, and therefore to be kept out 
of the churches. The old way of the primitive 
churches was right, its revival at the Reformation 
was right, the thousand years intermediate were 
all wrong. 

The great judgment of Saturday last does not 
directly bear upon church music, and yet it may 
be turned to an infinite mischief. The new thing 
in the decision is the definition of the terms 
‘‘rite” and ‘‘ceremony,” and the opinion that the 
“ceremony” and its “‘mode”’ is under the control 
and within the discretion of the Bishop. The Dean 
has not made it clear whether music in church be a 
rite ora ceremony, but it is plain he has defined it 
as one of those things “neither ordered nor prohi- 
bited expressly by implication, but the doing or 
use of which must be governed by the living dis- 
cretion of some person in authority.” And this 
discretion he laid down to be the discretion of the 
ordinary—a discretion, a compliance to which 
might be enforced by a monition, and disobe- 
dience of a monition might be legally followed 
up by certain disagreeable pains and penalties. 
Now, we all know that there is much of music 
sung in churches for which the highest legal au- 
thorities have recently expressed their doubts; 
and although the Dean has decided that long 
persistent non-compliance with the letter or spirit 
of the rubrics—in fact, what he termed general 
disobedience to the law in rubrical matters— 
cannot in any way affect the virtue and plain in- 
terpretation of the red-letter commands, never- 
theless this novel opinion of combining episcopal 
monitions with episcopal purgatorial penalties 
may prove frightfully disastrous to the progress 
and well-being of our music in church. The 
majority of our bishops repudiate the mu- 
sical use of our prayer-book, and scorn and 
scoff at the notion of music in the eucha- 
ristical office. They hold no distinct or definite 
opinion of music as a rite, a ceremony, an orna- 
ment, or an accessory to a rite or ceremony. 
If we were to collate their charges on this point 
what would be the result? A mere bundle of 
opinions of the most opposite and contradictory 
kind. The Dean, indeed, has left usin doubt as 
to where stands music in worship. Is it a rite? 
A rite he defines to be ‘‘a service expressed in 
words.” Is it a ceremony? A ceremony.he de- 
clares to be an accompaniment to words, ‘ acts 
proceeding, accompanying, or following the utter- 
ance of language.” If neither rite nor ceremony, 
is it an ornament? an accessory, essential or 
otherwise. And, if so, does it come in as part 
and parcel of that infallibly correct mode of 
worship stamped with the orthodox authority of 





the primitive church ? Be it 80; still bishops 
may not care for this authority. On Saturda 
last Dr. Phillimore founded all he sai id 

@ said upon this 
authority, and on the morning of the next da 
Dr. Tait, our worthy diocesan, promulgated the 
opinion that all this primitive ritual was a mere 
chimera, and entirely subject to the wants and 
changes of the times. In Smithfield there are 
the remains of a once celebrated monastery of 
Grey Friars, now known as the church of St. 
Bartholomew the Great. The choir of this great 
church our eighth Henry turned into a parish 
church ; Queen Mary into a resting place for the 
Dominicans; and Queen Elizabeth again into q 
parish church. The church has just been restored 
to its ancient magnificence in the Norman style 
of architecture, and all city High and Low 
Church assembled last Sunday to celebrate service 
upon its reopening, and the Lord Bishop of 
London gave the usual pulpit admonition. The 
text was—‘‘Stand ye in the ways, and see; ask 
for the old paths, where is the good way, and 
walk therein; and ye shall find rest for your 
souls.” But it came out there were no old ways— 
no old paths to stand in, or walk therein; for 
when the church was first built, everything, it 
appeared, was all wrong; and now, if we restored 
the old world’s fabrics, we must not fail to adapt 
them “ to modern wants, to what was new, and to 
the change of the times. We must adapt our. 
selves to changing circumstances in non-essen- 
tials.’ This principle of mutability, if acted 
upon in the spirit of interference or inquisition, 
will inevitably lead toe vexatious officiousness on 
the part of aggrieved parishioners and ambitious 
churchwardens; and we may have “criminal 
promotions” against the incumbent for singing 
psalms to Latin chants, or for the harmonical 
turpitude of reviving the unrhythmical and not 
to be measured cantilenas of the Gregorian 
hymns. There is no music in the Prayer Book; 
and if Dr. Phillimore be right in his judgment of 
the effect of episcopal discretion, all church music 
may be supposed to lie at the mercy of some two 
dozen individuals by no means remarkable, asa 
body, for musical endowments. Music happily 
involves the money question, a truth the Bishop 
of Melbourne has just learnt, but somewhat late; 
for no one will subscribe to the fund towards 
raising the small sum he so earnestly pleads for. 
His Lordship has decided against the choral use, 
and the Melbourne congregations decide against 
the offertory. The stimulating properties of 
church harmony in loosening the purse-strings 
may be helpful towards increasing a knowledge 
of the art with the members of the episcopal 
bench, and somewhat useful in modifying the 
harshness of a plausible puritanism. Bishops, 
deans, and the dignified clergy have been content 
to read the Gloria in Excelsis, the Angelic Hymn, 
for three hundred years past ; but now that altar- 
lights and a choral Gloria bring a good round 
sum into the churchwardens’ exchequer, the se- 
cond service, as it is called, may be permitted a 
performance distinguished for “a modest splen- 
dour and unassuming state,—a mild majesty and 
sober pomp.” We couple altar-lights with altar- 
music, because Dr. Phillimore has declared for 
lights, although it is reported that lights form no 
part of “the mild majesty and sober pomp” about 
to be declared by the Ritual Commissioners. As 
Ritual Commissioners our bishops are foes to 
candles and candlesticks, copes and colours, the 
grateful perfume and graceful curl of the incense, 
“go ancient, innocent, pleasing, and illegal,” in 
the eyes of Dr. Phillimore. 

In these days of liberty it is difficult to compre 
hend the reason for all this restriction, this 
excessive care for moderate beauty in our ch 
worship. Both rich and poor love music, they 
delight in the pealing organ, and help to swell 
the chant of the psalm. The rich see in the 
church art of the architect, the painter, the 
musician, the sculptor and the carver, much sd 
delights the heart and touches the imagination ; 
and it is consoling, satisfactory, and over gla: 
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dening to find that all these imaginings of beauty 
out of the heart of man are to be found in the 
temple as well as in hall and castle. As far as 
respects the rich and the noble, the selfishness 
and idolatry of confining these things to their 
own splendid homes is removed by their aiding 
to place them in the sanctuary. The humble and 
r could never see them, could never rejoice in 
them, if shut out of their church. The compara- 
tive restoration to the ancient pattern of worship 
has had already a most beneficial effect on the 
national mind with regard to all art; and it has 
rendered the cultivation of music almost a 
national institution. It may to some of our 
readers be a strange notion to talk of our Lord 
and Saviour, the pattern-man, the highest 
representative of our common being—as an artist, 
a painter, @ musician, an orator, and logician; 
and yet He is one and all of these, being, indeed, 
the very Author and Designer of all the mysteries 
the imagination of man can deal with in heart, 
tongue, and hand. He is the great benefactor— 
the Donor of all art—holding the deepest and 
most perfect sympathy with all its highest possi- 
ble forms. By what law of right or of justice 
then do we act when we begin to prate about 
discretion, and modesty, and moderation, and 
mildness, and soberness in art touching church 
worship, when, in truth, in ninety-nine cases out 
of ahundred the art is of a kind no nobleman— 
ay, no bishop — would permit to come into his 
drawing-room. Is there no colour in the House 
of Lords? No paintings, no sculpture in or about 
this august fane? Is beautiful music never 
heard in Lambeth Palace or London House ? 
Do no bishops sing? and of those that do, are 
they content with the pleasing or unpleasing 
innocencies of Hymns A and M? Is Dr. Philli- 
more never to be found at the opera? and should 
he condescend to visit Covent Garden or Drury 
Lane, would he wish that the opera of the even- 
ing should be given rather under than up to the 
strength of the company? Is Mr. Costa to be 
modest and Signor Arditi moderate because the 
two Archbishops are in the House, and because 
these exalted prelates would be shocked to find 
that for a couple of guineas they might hear 
far finer music and infinitely greater art 
than their Graces ever heard in Canterbury 
Cathedral or York Minster? Is the ermine and 
the scarlet only becoming in the House of Lords, 
and must it be always black in the Chapel Royal 
or the Collegiate Church? Dr. Phillimore may be 
politically correct in his restriction of art in 
Church Service ; and he may be legally right in 
suggesting to the episcopal bench that it has a 
discretionary power in disturbing what we would 
fain take the liberty to call the “beauty of 
holiness” in our parish churches. Still he is 
ahead of our Ritual Commissioners, who, for aught 
wesee, would ignore music and all art in every 
shape and degree. But we think that no great 
harm can eventually arise from this great judg- 
ment. Mr. Helmore may go on industriously 
harmonising Gregorian ‘Chants. The 8. Alban’s 
choir may continue to combine the melodies of 
88. Ambrose and Prudentius with the favourite 
ballad-tunes of the day; and our great anthem 
composers may be as enthusiastic as ever in 
dotting down organ anthems, under the delusion 
that they are writing language-rhythms and vocal 
music. In all matters of this kind an episcopal 
discretion, if not, indeed, an episcopal monition, 
might be wisely and safely mooted. But this 
would be looking for a result of some benefit to 
the church—if only in the matter of music—from 
this judgment in the S. Alban’s case—an issue 
that we think most improbable. 
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the only indication of the age, though bad enough, 
they might leave some hope that they were 
transitory and would pass. But there are symp- 
toms worse than these. Burlesques and comic 
songs may be looked upon as natural to a certain 
period of life and belonging to a category of other 
silly tastes. As the boy of twelve exhibits a par- 
tiality for treacle, and the youth of sixteen for 
pomatum, so at twenty, one is apt to regard 
the disclaimers of Joseph and the Chicaleari- 
ness of the Whitechapel gentleman as embodying 
the highest form of worldly wisdom, and a 
burlesque which has run a hundred nights 
as constituting a rich repository of wit,  re- 
partee, and every shining attribute. There would 
be little danger in such inexperience if the folly 
stopped here; for the child would presumably grow 
out of his taste for lollipops, hair-oil, and ex- 
travaganza alike. The real danger lies in the ease 
with which a worse form of entertainment is sub- 
stituted, which enables the rover after dainties to 
exchange silliness for indecency. Such facilities are 
afforded by the existing state of law and the class of 
entertainments most in vogue. Parodies in tights 
are silly enough; rampant bipeds in mustard- 
coloured coats are vulgar enough; but there are 
worse things behind; and by the time a regular 
course in the foregoing has vitiated the sense and 
taste of our young manhood, the undraped drama 
presents a stronger stimulant for a palate blunted 
with coarse fare. From ‘ Black Eyed Susan” to 
Vance ; from Vance to Mdlle. Finette and the orgies 
of the Alhambra canteen. What after? Fora day 
must arrive when even the stimulus of the Cancan will 
pall, and when excitement will require to be sought 
in lower and more degrading depths. 

It is an attendant peculiarity on the present con- 
dition of public amusements, that while the inferior 
houses of entertainment rely exclusively on the 
attraction of the ballet, it has fallen into com- 
parative desuetude at the highest house. At the 
Opera, the ballet occupies a subordinate position. 
It is no longer “ billed” as the feature of the even- 
ing. Taglionis and Ceritos are no longer reared: 
their successors are assigned a place in the 
prospectus somewhere near the Poet and Suggeritore 
of the establishment. What does this indicate? 
Either that the taste for dancing has passed from 
the upper to the middle and inferior class—that the 
taste which draws crowds to the Alhambra is power- 
less at the Italian Opera; or else that it is its 
meretricious adjuncts, the suggestiveness of evil in 
its motions, and the scantiness of costume, which 
on the one hand draw crowds of audiences, and on 
the other hand lessen its hold on cultivated circles. 
Modest Terpsichore suffers from that brazen sister 
of hers who has disgraced the family. Ballet can 
scarcely be made a chief feature in the bills of Covent 
Garden, for it has long been the pitce de résistance in 
Leicester Square: a circumstance which at once 
stamps it as ‘‘ bad form,” as the phrase now goes. 


The decline of ballet is attendant on the corrup- 
tion of taste, as a contemporary has justly shown. 
‘Twenty or thirty years ago there was really some- 
thing like an artistic ballet to be seen in London; 
even its traditions have now vanished almost as 
completely as last winter’s snow. The grace and 
expression of the brilliant school, of which Taglioni 
was the most famous and fascinating figure, de- 
generated first into mere meaningless convention- 
ality—the laboured intrepidity of indecorum, as 
Mr. Helps somewhere calls it—and in the present 
day a still lower deep seems to have been reached. 
At this moment there is hardly a dozen real dancers 
on the London stage. Dancing has sunk into a 
mere affair of half-naked posturing. Girls are 
engaged solely for their beauty; and their costume 
is of the flimsiest and scantiest, in order that that 
beauty (whatever its worth) may he liberally dis- 
played. Under the old system the mere discipline 
of a long and irksome training, to say nothing of the 
skill evoked, had a wholesome effect in inspiring a 
certain degree of self-respect and artistic dignity in 
the members of the ballet. Moreover, their pay 
bore some proportion to the length of their school- 
ing and proficiency. But now-a-days the managers 
pick up pretty girls without any qualification beyond 





their good looks for two or three shillings a night. 
The degradation which can hardly fail to accompany 
a consciousness of the shameless exhibition for 
which they are hired, and the paltriness of their 
pay, combine to produce results which, considering the 
temptations of their position, need no demonstration.” 
Hence the ease with which a great spectacular 
exhibition is got up. Dancing is not required: long 
training is unnecessary; there is no art to be 
learned: all the jigurantes have to do is to posture 
and show the scantiness of their clothing. A low 
dance which in France (and France is not too 
delicate in these matters) is assigned to the guardian- 
Ship of the police, is in London openly and glaringly 
advertised, and no policeman or other guardian can 
utter a word. True, we have a Lord Chamberlain, 
under whose fastidious eyes this very same dance of 
indecency was practised nightly on the stage of 
the Lyceum Theatre. Waked up at last by the 
reproaches of the press, his Lordship seems to 
have discovered some unfitness in it, 80 that it 
was quietly moved to the Alhambra, where it is 
danced in defiance of Chamberlain, magistrates, and 
everybody else. His lordship’s authority does not 
extend to the music-halls, where it might really be 
exercised to some use on occasions. He confines 
his utility to the large houses, where he exerts his 
supremacy by prohibiting political allusions in the 
comic business of a pantomime, and by impugning 
the moral teaching of Mr. Charles Dickens. Can 
huger satire be imagined than the spectacle of a 
man of the calibre of Dickens, supervised, corrected, 
and kept in order generally by a gentleman of the 
calibre of Mr. Donne? 


But it will be seen, after a little consideration, 
that the music-hall as it now exists,—the music-hall 
with all its reekiness, silliness, and unseemliness, 
is the outcome of that system which fosters a Lord 
Chamberlain. Nay, more: the Lord Chamberlain 
has brought about its creation. Four-and-twenty 
years ago there were only four music-haills in 
London, and the staple entertainment at the prin- 
cipal establishment consisted of operas by Adolphe 
Adam, Boieldieu, Auber, and others, supported by 
tolerable singers, one of them a tenor from Covent 
Garden ; farces in which the late Mr. Robson was 
the chief attraction ; and ballets in which a lady who 
has since won distinction at the West-end theatres 
was the principal dancer. The audiences smoked 
and drank while they witnessed these entertain- 
ments, which offended the Lord Chamberlain of the 
period, and he ordered all such music-halls to 
become either theatres or public-house concert- 
rooms. They became theatres—very minor ‘ blood 
and thunder’ theatres—and in a few years the 
present public-house concert-rooms took their place, 
and encouraged the growth of those abomina- 
tions—the modern comic singers. The comic 
singer, the juggler, the acrobat, the Cancan 
dance, constitute simply so many refuges from 
the litigation which has always followed when 
the keeper of a music-hall attempted to raise the 
class of his entertainment. The Cancan isa very 
indecent dance, but it belongs more to the ball- 
room than to the stage, and is therefore legal at a 
music-hall, while a harmless pantomime is so 
illegal that the theatrical monopolists, the magis- 
tracy, and the Treasury, combine to put it down by 
inflicting heavy penal fines upon those who cause it 
to be performed in any place not duly licensed as a 
theatre. The ‘ great” or “jolly” “ artistes’? who 
sing indecent and vulgar songs in mustard-coloured 
coats are strictly within the Act of Parliament, 
while the more refined and dramatic comic singing 
which takes the form of operetta is kept by the 
Legislature for the regular theatres, or any hall 
opened under the management of Mr. German 
Reed. If ever there were needed an additional 
inducement in behalf of free trade in the matters of 
amusement, if ever argument were required to 
remove those restrictive bans which have blighted 
the growth of decent art and fostered the rank and 
poisonous weeds, it might be found in the spectacle 
of the crowds of figurantes—poses plastiques, Cory- 
phées, female trapezists, bare-backed actresses, or 
what-not—who are every day increasing in boldness 
and in popularity. 
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TESTIMONIAL TO “ BONES.” 


We have frequently had occasion to call attention 
to the excellence of Mr. G. W. Moore, the ‘‘ Bones” 
of the Christy Minstrels at St. James's Hall. He is 
not only one of the original Christies, but is one of 
the most ludicrous niggers on record. His simu- 
lation of dense and stolid stupidity is a represen- 
tation which depends on more than the comic 
mixture of words and songs, for it depends largely 
on facial expression and gesture. In all these 
qualities Mr. Moore is admirable. We have often 
in other words said this. We do not talk of Mr. 
Mooro’s “high position,” as Mr. Burgess did on 
the occasion of Bones’s benefit ; because the use of 
such a phrase, however applicable to Mr. Disraeli or 
Mr. Tennyson, is hardly to be used in the general 
sense in speaking of a Christy Minstrel. But there 
are heights and heights, and in his own line Mr. 
Moore stands perhaps first. But Bones suffers 
under an infliction of too ardent friends. He hada 
benefit last week, whrich he deserved. He had a 
testimonial, taking the shape of a handsome silver 
tea and coffee service, which he also deserved. He 
likewise stood with considerable courage and forti- 
tude, an Address in which his ‘ character as a Man” 
received magnificent illustration. (By the way, we 
could never see the compliment of lauding an indi- 
vidual on his special merit as a Man: it seems such 
ill manners towards the other sex.) But the un- 
kindest aspersion on the common sense of poor 
Bones was the following folly, read before the 
audience by the “ author.” 


TO THE ORIGINAL BONES AND PRINCIPAL 
OF THE CHRISTY MINSTRELS. 
IMPROMPTU ACROSTIC. 

(A Friendly Tribute, by Franx Tooxz.) 

‘* Come hither, Moor : 
I here do give thee that, with all my heart.” 
+ enial, gleeful, glorious, and right merry mirthful 
Moore ! 
J eleome to a public greeting great, on Great St. 
James's floor. 
ore hearty cheers for Moore we'd give, if more 
hearty Moore ’t could make. 
r tighten more the Crocker bond—which, with 
Burgess, cannot break. 
f Darkies, Moore’s the brightest star—may his 
brightness never pall, 
esponding quaint, with bones and tones, to the 
people’s joyous call— 
‘er too, the Christy’s head and “ Bones "—these 
Christy’s—the head of all. 
‘** Adieu, brave Moor.” 
Yours evermore, 
FRANK TOOLE. 
The foregoing rigmarole, which comprises neither 
sense, fun, nor metre, was absolutely presented as 
an Offering to Mr. Moore—a tribute to lay beside 
the hundred-guinea tea service! There are people, 
we suppose, who think that because a man nightly 
pretends to be a fool (and pretends in wonderfully 
artistic fashion), he cannot see through bad verse 
and foolish flummery. 





ORIGINAL JAPANESE. 


To the Editor of The Orchestra. 


Srr,—I am much perplexed by Mr. E. T. 
Smith's last advertisement. Mr. E. 'T. Smith does 
perplex one sometimes ; but this time it is from no 
ambiguity of language. On the contrary his 
phraseology is much too positive. This is how he 
begins :— 

It is absolutely necessary that the English 
public should, in justice to themselves as well as 
to this remarkable company of artistes, know 
that is the first and greatest troupe of Japanese 
that ever left Japan. 

But if this be the first troupe, they must have 
been a long time coming over; for last spring— 
somewhere about March, 1867, I think—we had a 
company of Japanese at St. Martin’s Hall. Did 
the St. Martin’s Hall lot start from Japan after 
the present troupe? It would seem so, from the 
trouble taken to secure these the first emigrants. 
For see what follows according to Mr. E. T. Smith. 
He has to get Edward Banks, Esq., Deputy Consul 





to Japan from the United States, to use his in- 
fluence with the Imperial Court of Japan, to allow 
these jugglers to come to England. Fancy the 
Chinese Ambassador having to wait on Her 
Majesty Queen Victoria with strong and emphatic 
arguments before the Christy Minstrels could 
proceed to California! For this would be the 
converse of the case. What had an American 
Deputy Consul to do with it ? 

The long residence of Mr. Banks in Japan, and 
his intimate acquaintance with the religion, cus- 
toms, and language of the Japanese, gave him 
extraordinary advantages in selecting the very 
first artistes of the Imperial Court, and obtaining 
the special permission of the Tycoon that the 
wives and children of these artistes should leave 
Japan, these being the first Japanese ladies who 
have ever left their country. 

Who then were the other female Japanese who 
chaunted melodiously March twelvemonth? Mr. 
E. T. Smith’s inuendo supplies the cruel answer. 
They were not Japanese ladies. Common vulgar 
persons, probably. Horrid thought! But the lot 
which are shortly to open contain a number of 
Perfect Ladies, fit to associate with the most 
sensitive and blue-blooded of the stalls. That is 
consoling at allevents. Japanese ladies, it is to be 
surmised, juggle; even those moving in the best 
society. English ladies occasionally follow their 
example; they juggle—their husbands,—Yours, 


GROWLER. 





A LETTER TO THE ADMIRING CRITICS 
OF ROSSINI. 

[We extract the following from Dwight’s Journal 
of Music (Boston.) It is amusing as an illustration 
of what an admirer of the German school can 
advance against the great Italian composer, and 
really shows much freshness and piquancy as well as 
a considerable modicum of truth in the assertions 
which he makes. Ep. 0.] 

GENTLEMEN :—It has become the fashion with you, 
especially since Rossini left his retreat in Italy, to 
mingle again with the gay world of the French capital 
—to represent the maestro as a genius of the very 
highest order and connect his name with that of 
Mozart, Beethoven, and similiar composers. Permit 
me to remind you of a few plain facts, hoping that 
they may have the effect of tempering your admira- 
tion in some measure. 

There are some among you, as it would appear, 
who in alluding to the master minds in the musical 
art deem it necessary—lest Germany should get all 
the honour—to couple at least one Italian with 
those great Germans. In that case you ought to take 
Cherubini, and not Rossini. Cherubini not only as- 
pired to the highest in his art, but successfully ac- 
complished works that invite conparison with the 
productions of the best masters. Rossini, on the 
contrary, never aspired and never pretended to be 
anything higher than the caterer for the taste of an 
age distinguished for its sensuality. This he accom- 
plished most successfully, because he perfectly un- 
derstood his time and his people, and knew exactly 
what they wanted. You know that in his days of 
trial the devout Carl Maria von Weber often used to 
exclaim: ‘* Wie Gott will!” (“The Lord’s will be 
done !’’ but more literally translated—As God wills or 
wants it). This caused the anecdote, in which a 
wag gives it as his opinion that Weber composes as 
God wants it, Rossini as the Public wants it. The 
anecdote, as you are well aware, has become a great 
favourite, and why ?—because every one feels, though 
not all acknowledge it, that it hits the nail on the 
head. The famous Berlin critic, Ludwig Rellstab, 
likewise hit the nail on the head when he com- 
pared Rossini to a confectioner scattering bon-bons 
among the public. Beethoven, in strong language 
characteristic of him, on one occasion said of Rossi- 
ni, that he might have learned something if his mas- 
ter had whipped him more. A correspondent of the 
Leipsic Musikalishe Zeitung wrote from Vienna, 
during Rossini’s stay there, in the year 1822, as 
follows : “‘ Rossini’s La Cenerentola was performed on 
the 80th of March. Most of the pieces had to be 
taken in a quicker tempo than we are used to here 





on cad 
Tt did not agree well with our German language 

ut he (Rossini) declared that in his music Words 
mattered little, effect was the capital Point.” The 
same principle the maestro avowed in his Conversa 
tions with Ferdinand Hiller. On one occasion he 

: e 
said: ‘I adapted myself to the peculiar taste which 
predominated among the audiences of this oy that 
place. For instance, in Venice they could never have 
enough of my crescendo, and I, therefore, Scattered it 
about, although I myself was tired of it.” | may add 
here that on his first arrival in Paris he was hailed 
as Signor Crescendo. “ Effetto!” “ Effetto!” yas 
his constant ery, and, to produce as much of it as 
possible, he had recourse to all sorts of artifices 
which a high-minded composer disdains. Let me 
ask you: have you ever assisted at the performance 
of a number of Rossini’s operas, perhaps at the 
violin, violoncello, or double bass, and night after 
night ? The monotony they produce is indescribable, 
These operas (with one exception, of which later), 
whether tragic or comic, are all made over one last 
and resemble each other as one boot does another, 
Everywhere the same carelessness in regard to 
detail, the same poor harmony, the same stereotyped 
figures and phrases, the same disregard for situation 
and dramatic expression, and the same abuse of the 
human voice, which, whether in joy or in sorrow, 
always is made to warble like a skylark! Now the 
violins are told to play ponticello (quite close to the 
bridge, thereby producing a kind of sharp, nasal 
tone) ; now pizzicato (nipping the strings); now col 
legno (playing with the wooden part of the bow) ; again 
con sordini (with dampers). Now the Crescendo 
(with the famous Brillenbass as they call it in 
German) is opportunely brought in; then the united 
choirs of brass instruments and drums, big and small, 
are called upon to deliver themselves of a series of 
crashes that shake the house to its foundation. 
Then comes the chorus behind the scene, the band 
on the stage, in addition to the scene-shifter's 
artifices,—and all this for the sake of effect, without 
artistic necessity. The funniest thing is, that the 
same overture must sometimes serve for different 
operas, which, moreover, are opposed to each other 
in regard to subject. It is a relief, indeed, finally 
to turn your back on such an operatic spectacle, and 
approach the artistic creation of a Mozart or a Weber. 

“« The Barber of Seville,” that hobby-horse of the 
admiring critics, inthe main shares the same defects, 
and forras no exception to the rule. We all know 
that it abounds in charming melodies (as do all the 
rest of Rossini’s operas) and happy hits. But do 
these melodies penetrate deeper than the ear, and 
does the vis comica of the Barber at all compare with 
that of Leporello, of Osmin (in the “ Seraglio”), or 
of Figaro (in the ‘‘ Marriage”) by Mozart? Have 
you ever when under the influence of the Barber 
enjoyed that inexpressible delight which is never 
absent when we are under the spell of a genius of 
the highest order, such as Mozart, Raphael, Shakes- 
peare, Beethoven, etc. ? 

When Rossini made his appearance in Germany, 
he was hailed there, as everywhere, as ‘‘ Rossini the 
Great,” ‘The Swan of Pesaro,” ‘The Pesarean 
Orpheus,” and similar extravagant titles. But 
amidst the deafening shouts of the multitude were 
heard the groans of the earnest music-lovers, who 
saw in this Swan of Pesaro only the first of 4 
troop of birds whose manner of singing will ever 
come in conflict with the views and principles of 4 
true musical artist. In short, Rossini is the chief 
representative of that school which produced Bellini, 
Donizetti, Verdi, and a number of smaller spirits. 
The chief doctrine of this school proclaims that the 
opera is a popular amusement; that, accordingly, 
must be simple enough to be understood by the w- 
cultivated as well as by the cultivated ; to be under- 
stood even while one is talking to his neighbour, or 2 
the act of sipping ice-cream, taking a cup of tea ot 
other refreshment,—as is, indeed, the fashion at the 
opera houses in Italy. This demands that the prit- 
cipal singers should be particularly occupied ; because 
their clear, strong voices, their florid execution, #¢ 
heard, and command attention above the din and 
rattle of talkers, teaspoons, cups, glasses, and 
forth. But as the composer does not wish to be et 
tirely lost in this tumult, and as he also 
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Seen 
which no man will blame him—to make some money 
pythe affair, he takes pains to introduce certain novel, 
riking things, mostly of a trivial, insipid, vulgar, 
unartistic nature, calculated to make him popular 
ith the masses, and which may be collected under 
and designated by the single term (in its odious 
sense, of course) effect. Now, we may tolerate such 
music like any other popular amusement, entertain- 
ment, or recreation, and the more, if we remember 
that the best kind of music can be perfectly under- 
stood and enjoyed only by those who have thoroughly 
eudied the art, for which, in general, the people 
have neither the time nor the capacity. But, then, 
let us not place the man whose life is devoted to 
providing amusements for the many, on the same 
eminence with the men following the dictates of 
high and true art, and labouring, not to please the 
crowd, bus the few noble, the few best and most 
cultivated spirits of their own time and the future. 
We might as well rank the man of the world, who 
shapes his actions in conformity with the follies 
aud vices of the multitude, equally high with the 
true man, who, animated by the highest principles, 
takes his course regardless of what the mob and 
rabble, whether clothed in silks or rags, may choose 
to think and say of him. 

But has not Rossini written the celebrated Stabat 
Mater? Ihear you impatiently ask. As regards this 
caricature of sacred music, the mixture of march, 
waltz, and opera melodies, the maestro’s own con- 
fession will make all comments unnecessary. He 
said to Ferd. Hiller: ‘‘ I composed the Stabat Mater 
for an ecclesiastic. I did so merely from a wish to 
oblige, and should have never thought of making it 
public. {Strictly speaking, it is even treated only 
mezzo serio, and, in the first instance, I got Tadolini 
to compose three pieces, as I was ill and should not 
have been ready in time. The great celebrity of the 
Stabat Mater by Pergolesi would have been sufficient 
to prevent my setting the same text to music for 
public performance.” 

But then Rossini has composed ‘' William Tell,” 
for which he may boldly claim to be ranked with 
Mozart and Beethoven, and his opera with ‘‘ Don 
Juan” and * Fidelio :” 

“T pray you let me be 
In your company number three !” 

Not so fast, gentlemen! I protest. Here are my 
reasons. During his stay in Germany Rossini had 
become acquainted with the works of Mozart, Haydn, 
Beethoven, and other German masters, and it oc- 
curred to him that ‘it is never too late to mend.” 
He resolved on a reform, and the result was “ Wil- 
liam Tell”—a failure. The work has been justly 
classed with “ Masaniello” and ‘‘ Les Huguenots.” 
and if you claim to be impartial judges, you must 
grant the same distinction to Auber and Meyerbeer 
you 80 readily confer on Rossini. The verdict, as 
recorded in the annals of true art, is that the ballet 
music is charming ; that some of the choruses are 
characteristic, besides melodious; that the opera 
contains some dramatic situations and ensembles ; 
but that, for all that, the style of the work is heavy 
and turgid, neither flesh nor fish, neither German, 
French, nor Italian ; in short—that “ William Tell,” 
on the whole, is a failure. 

The verdict was approved by the maestro himself, 
as subsequent events have shown. Being disgusted 
with that everlasting ‘boom, boom, boom!” and feel- 
ing his inability of continuing the path into which 
he was tempted by the works of the German 
wasters, he gave up the whole business, dissolved 
his contract with the Grand Opera at Paris (which 
pledged him to write several more operas) and 
tetired into private life. He was then only thirty- 
“ven or thirty-nine (the year of his birth is stated 
s eently a8 1790 and 1792). Henceforth, the 
he of Pesaro” remained mute. No more 

Bere were ever heard from his throat. 
on i you reconcile this fact with a genius of 
je oe order?* One would faney that to 
ten to #8 en . y must be everything, and his devo- 
The lives of ait cease only with his last breath. 
this, ‘Tr great men, not only in music, prove 
——eee of Goethe, for instance, written 





“I might have said bef 
, ore, it is considered a characteristic 
“of genius, that it labours for truth and not for show. 








when he approached eighty, glows with the fire ana | 
enthusiasm of youth; Haydn, Handel, and Bach 
composed some of their best works late in life ; other 
examples need not be mentioned. But how does it 
fare with Rossini? When still in the prime of 
manhood he besomes disgusted with his music, and 
resolves never to write a note more, which resolu- 
tion, up to this day, he has faithfully carried out. 

I need hardly tell you that I have spoken of 
Rossini, the composer only, who, as just stated, 
ceased to be long ago; not of Rossini, the man, who 
still lives, and lives well. You should separate the 
man from his works. It is green, unripe, small 
criticism that suffers itself to be influenced by the 
private character of a man. The man belongs to 
his family, his friends, to all with whom he person- 
ally comes in contact ; his works belong to the world, 
to all generations. 

What a pity for a certain class of people that they 
cannot find out whether Homer fed and clothed the 
poor, paid his depts promptly, went regularly to the 
polls, was fond of the society of women, or whether 
he preferred his cigar and his pot of Lager beer,— 
how much more they would enjoy or despise the 
‘‘Tliad!” Of Goethe they are still in doubt, whe- 
ther he was a great poet or a great rascal; because 
he thought he had better not marry Frederica, the 
country parson’s daughter. 

Rossini, as every one knows, is privately the most 
amiable, kind, good-natured of men. ‘A chief trait 
of his character is his great modesty. He has given 
you not only no permission to couple his name with 
that of Mozart, Beethoven, etc., but feels provoked 
at your proceedings. Let me close this epistle with 
an anecdote recorded in Schelling’s Lexicon, which 
does not seem to be generally known. 

In the year 1836 Rossini passed a week at Frank- 
fort on the Main, where, by the way, he made the 
acquaintance of Mendelssohn, who took great pleasure 
in playing to him, and among other attentions a 
grand dinner was given him by his admirers of that 
most German city. A rich banker proposed the first 
toast at the table in these words: ‘‘ The Italian 
music, the only true music, and its first representa- 
tive here (looking at Rossini who sat beside him), 
long may they flourish!” The maestro expressed 
his thanks, but in a manner more serious than kind. 
Immediately after he was asked by one of the guests 
why he did not compose any more. Thereupon 
Rossini seized his glass, rose up, and with a loud 
voice spoke (in French) as follows: ‘‘ Gentlemen ! 
they wish to know why I compose no longer; it is 
because I am tired of that everlasting boom, boom, 
boom. And as I dislike to compose French, and 
am unable to compose German music-——, therefore 
(raising his glass)—to the memory of Beethoven, 
Mozart, &c. !” A. Kk, 








THE BERLIN SING-ACADEMIE. 





The Sing-Academie was founded by Carl Fried- 
rich Christian Fasch. In the house of one of his 
lady pupils, from the year 1789, a number of 
ladies and gentlemen, fond of singing and of 
music, used to meet to perform vocal works under 
Fasch’s direction. The growing participation in 
these exercises made a larger place of meeting 
necessary ; and soin 1791 the society continued 
its practice in the more spacious saloon of the 
Frau Generalchirurgus Voitus; until near the end 
of 1792 a hall was vacated for its use in the 
Academy building. Fasch now devoted the last 
years of his life exclusively to the artistic conduct 
of the firmly established institution. The chief 
end and aim was and still remains the revival and 
culture of the older church music. Not only 
Durante, Leo, Jomelli, Benevoli, Allegro, Marcello 
and Palestrina, whose works best met the artistic 
views of Fasch, but also John Sebastian Bach, 
Handel, Graun and Hasse, and even Mozart, with 
some contemporaries, were earnestly studied and 
cherished in the Sing-Academie. At the time of 
its founder’s death, Aug. 3, 1800, it numbered 
148 members. Carl Friedrich Zelter (Goethe’s 
friend and correspondent), devotedly attached to 





Fasch, whose pupil he was, had often taken his 


+ —____—_,. } 
place in conducting the Sing-Academio, and now 
succeeded him and carried the institution up to a 
more flourishing condition than it had ever before 
dreamed of. He also, in 1807, established the 
“ Ripieno School” for the better production of 
works with instrumental accompaniment. 

The foundling of the Liedertafel (male part-song 
singers) in 1808 had a good influence on the Sing- 
Academie. But what was of the most fruitful con- 
sequence to the institution was at last the acquisi- 
tion of a building of its own, which was chiefly 
brought about through Zelter. 

The ground was given by King Frederick Wil- 
liam III., on an open place near the University, 
and the building was erected in 1825-6 at the 
expense of the members, and dedicated on the 8th 
April, 1827. It is 140 feet long by 60 feet wide. 
The front is adorned with Corinthian pilasters, 
which support a flat pediment; an outer staircase 
leads to the three entrances. On the ground floor 
is the dwelling of the Director of the Academy 
for the time being and of the Castellan; in the 
upper story is the great singing hall, used not 
only for the weekly rehearsals and the concerts 
of the society, but also by other concert-givers who 
may hireit. Since 1842 the Society for Scientific 
Lectures have also given every winter here a 
course of twelve lectures on the most different 
branches of science. 

The weekly meetings of the Sing-Academie for 
the practice of singing occur on Mondays and 
Tuesdays from 5 to 7 p.m.; on Wednesday a 
smaller circle meet for more preparatory ex- 
ercises. . 

Latterly the institution has given three public 
subscription concerts annually. In these Handel’s 
oratorios receive the chief share of attention. 
But the works of later masters are not excluded. 
Mendelssohn's “St. Paul” and “ Elijah” have 
severaltimes been publicly given by the Sing- 
Academie, and in March, 1847, Schumann’s “ Para- 
dise and the Peri” was performed. We may also 
mention Reinthaler’s “ Jephtha,”’ the “ Abraham” 
of Blumner (sub-Director of the Sing-Academie), 
Hiller’s ‘‘ Destruction of Jerusalem,” Grell’s ‘‘ Six- 
teen-part Mass,” &c.,&c. Besides these subscrip- 
tion concerts, the Sing-Academie also arranges 
pretty regular public performances for the solem- 
nity in honour of the dead and in Passion Week of 
every year. For the former, besides the “ Re- 
quiem” (of Mozart or of Cherubini), Bach’s 
Cantata: ‘ Gottes Zeit ist die allerbeste Zeit” has 
become a thing of regularrecurrence. In Passion 
Week Bach’s “ Passion”’ (according to Matthew) 
and Graun’s “ Tod Jesu” are pretty regularly 
given. 

Besides these, numerous performances not 
public take place in the society. Thus a memo- 
rial solemnity in honour of deceased members is 
held at stated times. In like manner days are 
observed in honour of members who have deserved 
particularly well of the institution. 

It is known that Mendelssohn was a candidate 
for the directorship of the Sing-Academie after 
Zelter’s death (in 1832), but it was given to 
Rungenhagen, who had been sub-Director from 
the year 1815. After Rungenhagen’s death 
(1815), Grell, a member of the Sing-Academie 
since 1817, and sub-Director since 1838, became 
Director, and he still holds the office. By his 
side stands M. Blumner as sub-Director (since 
1853). 

A Standing Committee of five gentlemen and 
four ladies manage the business affairs of the 
Society. The number of singing members amounts 
at present to about 300,—that of listening mem- 
bers to about 100. 

The “Sternsche Gesangverein,” which has be- 
come so important a part of the musical life of 
Berlin, owes its origin almost to an accidental 
impulse. In October, 1847, Julius Stern arranged 
a performance of Mendelssohn’s “Elijah,” which 
was so successful as to excite the wish for regular 
performances of this sort. Accordingly in No- 
vember, 1847, a number of ladies met at the house 
of the Frau Prisidentin Jéhnigen, to found a 
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singing society, and issued invitations to others. 
The object designated was the practice and per- 
formance of choruses and solo pieces with piano- 
forte accompaniment. On the 3rd December the 
first meeting for practice was held at the residence 
of the Director, Julius Stern; 19 ladies took part. 
In January, 1848, there were 22 ladies, and 16 
gentlemen joined themin a mixed choir. From 
this time the society grew so fast that the Direc- 
tor had to hire a hall containing about 80 persons 
(Spittelbriicke, No. 2), and on the 3rd of February, 
1848, they were able to give a public performance 
in honour of Mendelssohn’s birthday. The new 
location being again found too small, the society 
had its practice in a hall proffered by the wife of 
Minister von Miibler, on the Dinhofsplatz, and 
then received permission through the Cultus- 
Minister von Ladenberg to make use of the great 
hall of that department. There, in November, 
was held for the first time the Mendelssohn Com- 
memoration, which has been repeated every 
year. 


Hottoway's Orrment ann Pitis.—The family medicine 
chest that is furnished with these powerful remedies needs 
nothing more ; indigestion, general debility, liver complaint, 
eruptions, sores, wounds, ulcers, tumours, &c., are infallibly 
cured by their use. They purify the blood, and give tone and 
vigour to the whole system. ‘The ointment when well rubbed 
into the parts affected enters the flesh just as salt enters meat, 
and if the pills are taken as an auxiliary the cure is speedy, 
thorough, and permanent. These medicaments are composed of 
rare balsams, without the admixture of a grain of mercury or 
any injurious substance. They are peculiarly mild and gentle 
in their action, and are as safe as they are efficacious. 


BY ROYAL COMMAND. 
METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


R ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quvauity of Margatat, Easy Action, and Gagat Durability 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 
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LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 
VE R DI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 208. 


Separate Numbers. 


ACT 1. 
. 1, Romanza, “ Me pellegrina ed orfana”..........5. 
{ “patron. ae er 
. Scena e Duetto, ‘Ah per sempre o mio bell’- 
os ot xin sacoceen ca'ceiees oe ae 


ACT 2. 
. Coro Ballabile, ‘‘ Hola! hola! hola !’’.........++« 
Canzone, * Al suon del tamburro” ........ +. +. ++ 
M-S. and Chorus 
Ditto, solo ........++ aT 
Dltte, GOhO 2. cc cccccccccccscccceccscecs 
Coro e Preghiero, ‘‘ Padre eterno signor” 
Ballata, ‘‘ Son pereda son ricco d’onore” 
BOND. bid nie ve 0d:ne 06:60.00 00000000 os L 
Aria, ‘‘ Madre, pietosa vergine” osepmne 
ROC ORE 
Scena e Duetto, ‘Pid tranquilla l’alma sento” 
8. and B. 
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ACT 3. 
9. Romanza, ‘Oh tu che in seno agli angeli” ....T. 
be i cea soe dhl el caine ea alana 
. Scenae Duettino, ‘‘ Solenne in quest’ora”..T. & Br. 
. Aria, ‘‘ Urna fatale del mio destino” ........ Br. 
i Feeney * 
. Coro e Strofe, *‘ Venite all’ indovina” ......M-S. 
ES SPP 
% Sree seear Renee | 
. Arietta, “* A buon mercato chi vuol comprare”... T. 
BD DRO oo.ce co.cc vccncsccsensccccceces Br. 
. Coro, ‘* Pane, pan per carita”? ...... escesssesece 
. Coro, Tarantella, ‘‘ Nella guerra e la folita”...... 
3. Aria Buffa, ‘‘ Toh! toh! poffare il mondo”’.. .. Br. 
a eee errr | 
. Rataplan, “ Rataplan della gloria”’.............. 
M-S. with owe 


. Ditto, solo 
BARRO GO oc cc cc 00 0.00 06 00 00 00 00000000 ce v0 come 
. Duetto, “Sleale! il segreto fu dunque violato” 

T. and Br. 
, Sespned Aas, “ Miserere di me pieta signore” ..S. 
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ACT 4. 
. Aria Buffa, ‘Che ? siete all’ osteria?” ........ Br. 
. Scena e Duetto, ‘Del mondo i disinganni”...... 
Br. and B. 
. Scena e Duetto, ‘Se caddi un giorno esanime” 
T. and Br. 
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. Melodia, “ Pace, pace, mio Dio!”..........-...5. 
4 Ore Se re 
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CRAMER & CO. LIMITED, 
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A FORZA DEL DESTINO. 


By Verp1 


.. D’Egville 
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CARL VELEY’S 
NEW PIANOFORTE PIECREs, 


Mermatn’s Sone (from “ Oberon ”’) : 
‘“*Tue Otp CLock oN THE Srarrs” (Deserip- 
tive Morcean) 

Hesper ; Nocturne 
Quaproon Dance bOhksssekeas 
oe Oe SO” ee ee 
La Promesse Donn&eE (‘‘ Pensée Fugitive”)... 
Der Freyscuiirz, Fantasia 

“The above six pieces comprised the best collec: i 
forte music that we have seen for very long. “Brillians. "4 
full of variety, without offering any obstacle to the ‘erdine’; 
player, they enjoy the — essential to popularit M 
Carl Veley is to be congratulated on having hit on three rerelahes 


—goodness, the absence of difficulty, an 

er ee seater, Nov. 2nd. Y» and commendable 
* Admirable pieces, where the student will find 

and enter e ~~ be Femvmape- 6 pre parte ae 

opportunity of displaying his ability and charming ience.” 

—The Orchestra, Oct. 28th. r his audience 


Cramzn & Co. Limited, 201, Regent-street, W. 
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NATIONAL MUSIC. 


Wows NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Duy, T.M. Muniz, J.T 
Sureyyg, and H. E. Dispix. In three volumes, cloth, 21s. or 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. > 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorncs Farqunar Gaanane, 
Author of the article ‘“‘ Music” in the seventh edition of the 
“Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Gzonas FaRquHAR GRAHAME. ” 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


OORE’S IRISH MELODIES. — With New 

8 a and Accompaniments, aad Edited by G. A. 

MACFARREN. _In one volume, full Music Size, 21s. ; in parts 

each containing Twelve Songs, 4s. ; or each Song separately, 1s, 
Cramer & Co. Limited, 201, Regent-street, W. 
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Let me love thee .. .. .. 0... 00 cece cece ee cece vee oe AMMith 
A Voice from the Ocea! csececeeeeed. P, Knight 
Angel Land... .. 0.66. cece cece sees ee eeee cece ce eens Ditto 
All that’s bright must fade ...... 6. see sees ee oes. Mucio 
Bright be thy dreams ........- .... Ditto 
Pauline’s Song 


iese ee eed. L, Hatton 


PTITITTTTTT rir | 

Bht.... cece ceeeeececeeeee ce cess Walter Maynard 
Kissing her Hair ....ssseeeceeeeneeceeeee . Ditto 
What saith the River.... i 
Song of Home ove 


seeeeeee seb. Richards 
sees J. A. Macfarren 
++ «++» Henry Smart 

oo sed — 


seen ene enee 


H of St. Hilda’s Nuns........ 
The Last Watch........00++ 0% 
Ep eager bg badéee naan caer’ 
I long for the Violet of Spring ... 
My Jamie .... 6... ce ce eeeneeee 
Song of the Echoes ......esecssereececeeeeeeeds 
Cramurn & Co. Limited, 201, Regent-street, W. 
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Quadrilles on Airs from the Opera ..... 

Ditto ditto .» Jullien 
La Forza Valses ......ses0e0ee Jullien 
La Forza Galop ....... ... Jullien 


Cramer & Co. Limited, 201, Regent-street, London, W. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 


CRAMER & CO.'S 
SACRED MUSIC. 


a 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
t . 


cott: 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 

Miss Davis . 








Pere Teter ere eee 


“Duet 
Chopin. 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratia Llustrated ctus and 1 


ples of work gratis and 
post free. 
GROVER & BAKER SEWING MACHINE COMPANY, 
160, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


ontaining Selections from Cherubini, 
- rdn, Marcello, and Gounee, ‘ 


Duet 
No. 3, Containing Selections from ‘Auber, — 


No, 2, 
M 


8. ozart, Rossini, Ha 
Jules Benedict's Grand Concerto for Piauoforte, dedicated yan, 


by permission to the Empress of the French ........ 10 6 
Andante from above, published separately .............. 4 0 
Rondo from above, published separately............+--- 5 0 
(These two numbers are the most deservedly popular move- Richards RT 
Jules Benedict's Rove Leaves Values, beautifully il Sacred Half-hx ° ‘ole 
es Benedict's ves uti us- hours with Gounod .... 6.6.6. se ener ones 
ih OO poor Neh os os 
jon to POPETeTETETETT TT Tete 
Kuhe’s Gems from Italian Operas, Parts 1, 2, and 3 now Caamen & Co, Limited, 201, Regent-street, W. 
slate Mieiilasth <a! eannngssaien naman denie 
Brinley Richards. By the Sad Sea Waves, Fantasia on 
the celebrated ballad from Benedict's opera, The 
Bride of Venice ........cecsseeece cave sseersesce ce 
Alfred Devaux. The Melodies of Scotland. New Edition 
in Six Books. Arranged in a familiar style. Each 
J. G. Callcott, St. Cecilia, Books 1, 2,3. Consisting of 
Favvurite Sacred Ancient and Modern, each 
” ” Book 1, 2, 3, duet eee 
J. G. Callcott. March of the Men of Harlech. Pp 
POM... 000+ c0.ns 00 0b 00 ocneind'6e 06 bobs t0'40 bc soe ed's 
J. G. Callcott. Home, sweet Home. Transcription .... 
W. Harmston. Le Zephyr. An elegant piece for 


PTereee Ce eee eee 





Hess, Gounod, Balfe, Bole 


se eeeeeee 
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These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


ANDEGGER’S 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIA 


0. 
DVICE TO YOUNG PROFESSORS, 
by FELIX LE COUPPEY, Professor at the Conserva- 
taire Imperial of Paria, Cherelle oe Leopold: (Beige). 
* and © . 
~ Boar Matton with the 


( 
HENRI RONGET. London: 
201, Regent-street, W. ; 


® BREEZE 


t 


“KF ltalian ‘ Si siete buona,’ * Innamorata 
stella,’ “To Camero, and “a tuna @ bell, by Alberto 
(Cramer & Co.), may be safely ed to those 

uine and Italian to sing. The second 
the m composition. 
not come before the public 
os very good.” —Athenceum. 
,  Caamaa & Co, 


Limited, 201, Regent-strest, W. 
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(CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING cach. Free by Post for FOURTEEN Stamps. 


opAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. | No. 6, 
RAMER’S CELEBRATED TUTOR for the! RAMER'S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
é inal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
Freeh and Lessons in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
= aa a Prelude to each Key. (Ready.) studies in Book 5. ete) 


No. 2 
RAMER’S SECOND BOOK, containing Scale} posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | ms 8 
“rks of Cramer, Bertini, Czerny, Logier, &c. &c., combined | , b ‘ 
vith Familiar Arrangements of favourite Sacred and Operatic’ OC RAMER’S EIGHTH BOOK. Half-hours 
hirs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Ready.) No. 3 | Bennett, &e, 


| No. 9. 
ho THIRD BOOK. Containing little: (¥RAMER’S NINTH BOOK. Advanced Studies 


Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte, 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
with aspecial view to the Freedom of the Left Hand &c. (Ready.) (PAMaEs TENTH BOOK. The Modern 
No. 4. | School—Thalberg, Chopin, Gounod, &c. 
RAMER’S FOURTH BOOK will contain! 
) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with tas 
objects. (Ready. No. 5 


RAMER’S FIFTH BOOK. Studies in Various | 
) Keys, chiefly introductory to the Pieces contained in the 
following Book. (Ready.) 








0. 7. 
RAMER’S SEVENTH BOOK. Studies com- 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chief 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. ' 
ty - VOCAL TUTOR, containing the RAMER’S THIRD BOOK, containing Exer- 
nt bey err ST cises, Solfeggi, &c., carefully selected from the Works of 
the Perfect Cu . \ ; : ‘ lee . c 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, Rossini, Rubini, Schira, Garcia; Part Songs, &c. de 
Useful for school and class teaching. (Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
Re +s SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER’S SECOND BOOK, containing Exer- and TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two |wilt contain Exercises, Solfeggi, Studies, and Cuxapositions for 
aud Three Parts, with Observations and Illustrations from the |the Voice by the most celebrated Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 8. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzzr, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpon: CRAMER & OO. LIMITED, 201, Recent Srrezt, W 
Aypv SIMPKIN, MARSHALL & CO. 


. 
*9 


VOICE FROM THE OCEAN. B 


A Kxicut, composer of “‘She wore a Wreath of 
Words by L. H. F. pu Tarrgwavux. Price 3s. 
Seamer & Co. Limited, 201 Regent-street, W. 


HE DAUGHTER OF THE KING. Words by 
ie 4 H. F. Du Tennzavx. Music by Francis 8. CLaRrKs. 


Cuamer & Co, Limited, 201, Regent-street, W. 





J. P.| TA RILLING BIRDS. 


A new and effective 
, &e,” 


morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Aveusts My. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W 


COUNTRY LIFE. Written by CHARLES 
Dickers. Composed by Jonn Huttag, ce 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 











T= PEARL. A Souvenir. Words by L. H. F. her ROSE OF SAVOY. Drawing-room Operetta 
bU TeRrzavx. Music by Bonpess. Price 3s. for Young Ladies, Music by Luig: Boaprse. This 
Cramer & Co, Limited, 201 Regent-street, W. Musical Play is specially adapted for School-examinations, 

B LAC Evening-parties, &c. — ——- a ae Oe ce 
The Lake). Méditation tique. | mezzo-soprano, contralto—and chorus. The play is in one act, 

Poetry A A Music by alle ye . sh) | With adaptable scenery ; the music light and . 
Hehe H. F. pv Temngavx. A sweet and pathetic melody. | handsome cover, with illustrated title-page. Price 6s. nett. 


Cramer & Co, Limited, 201, Regent-street, W. 
Cramun & Oo., Limited, 201, Regent Street. 


()°RIWO HEARTS. Vocal Duet, By Boxozss.| WW ANTED. A PARLOUR MAID. Drawing- 


room retta, for Ladies. Ada for private repre- 
Cuanur & Co, Limited, 201. R t t Ww. sentation. Weinen by Heyay a Music by w. Cc. 


_Luvey. The foregoing one scene, with easily pro- 
curab tunents, is fitted Parties, 

HE TENDER of MAY. Bare.  eekmaine ie pally ed t 
T 4 TIME . By School tions, tp Pays, Bnd 


in 
the music attractive. Price 2s. nett, ' 
Camm # Co, Limited, 901, Regent-street, W. Caaxan & Co, Limited, 201, Regent-street, W. 























CRAMER'S V 


OCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. | 

Alice Gray. 

Rock'd in the Cradle of the 
Dee 





P. | 
The Anchor's weighed. 
The Thorn. 
I'd be a Butterfly 
Where the Bee sucks. 


No. 2.—15 CHRISTY 

When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

’Tis but a little faded Flower. 


Watching for Pa. | Ro 


Come home, Father ! 


Beautiful Isle of the Sea. 


Mill May. 





The Ploughboy. 

Be mine, dear Maid. 

Welcome me home. 

Cherry ripe ! 

Long, long ago ! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 
MINSTRELS’ SONGS. 
Hark! I hear an Angel sing. 
I’m lonely since my Brother 

died, 

Tramp, tramp. 

Nelly Ray. 
ck me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells, 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin, 


No. 4.—12 SONGS BY 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

When Morning’s light is break- 


ing. 
Bonnie Kate. 








Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


RALFE & WALLACE. 

Alice. 

The rose that opes at morn. 

A lowly youth, 

The dawn is breaking o’er us, 

Come, smile again. 

Norah, Darling | don’t believe 
them. 





No. 5.—12 SACRED SONGS, 


The Dove of the Ark, 

Hymn of Eve. 

Davia Singing before Saul. 
Author of Good, 

Gratitude, 

Bethlehem. 

Lamb of the Father. | 


jy Day will I give thanks, 

Ere Infancy'’s Bud. 

The World of Ch 8. 

O Lord, we trust in Thee. 

Light and Life dejected 
guish, 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 


There the silver'd waters roam. 

In Infancy. 

Just like love is 
rose. 

There was a jolly Miller, 

Love is but an April day. 


yonder 


Oh say not woman's heart is| Ere around the huge oak. 


bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 
Hark ! the lark. 
a is y' —_ te 
eep not for frien parted. 
Who is Sylvia? 
Ave ,. 


My life is but a summer day. 
Tis sweet to think, 

Dear mother, do not chide me. 
A Warrior I am, 

The Tear, 

Smooth is the moonlit sea, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Ome where my love lies dream- 


ng. 

Hard Times, come again no 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Ulalie. 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane, 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — ‘‘ Jessy 


Only a Ribbon— The Sleep- 
ing Queen,” 

Gone is the Calinness from my 
heart—‘“ Matilda.” 

Keep thy Heart for me—“ Rose 
of Castille.” 


He'll miss me—"‘ She Stoops | 


to Conquer,” 
For Her Sweet Sake—“ The 
Bride of Song.” 


In that Devotion—* Matilda, ,” 

Maid of the Silvry Mail— 
The River te.” 

be A of May—‘' She Stoops 

Conquer,” 

Coo! says the Gentle Dove— 
“ Punchinello,” 

T'ye Watched him— ‘ Hel- 
vellyn.” 

the Elves at Dawn do 

pass—“ Amber Witch.” 





| 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song. 

Recollection. 

~~. Mother bids me bind my 
air. 


font. 
Far from this throbbing Bosom. 
Fidelity. 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. 
The Wanderer. 
Sympathy. 


She never Told her Love, 
Why Asks my Fair One? 
Content. 





No. 12,—15 CHRISTY MINSTRELS’ SONGS. 


— June, a 
‘de to be a Daisy. 
My Mem’ry turns with Fond- 


ness back. 
In bg not Love is light as 
e. 


The Little One that died, 
Lillie Dale. 


Uncle Nea 


Ah, never deem my Love can 


c 

Jeannie Lee. 

Old Jeasy. 

Stand wp for Uncle Sam, my 
s 


Julietta Bell. 

I’m off to Baltimore, 

John Brown lies mould'ring in 
the Grave. 





Lonpon : CRAMER & CO. LIMITED, 
201, Recznr Srazzr, W. ; 


SIMPEIN, MARSHALL & CO. 
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WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 


———————eeeeeeeeeeee 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 
7s. 5d. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION 
FOR 1867, being Vol. 2 of the New Series. 
Post, 14s. 6d. 

THE CHURCH'S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. 11. On ANABAPTISM, 
the Inpgerenpsnts, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE;; or, Engised and Rome 
at one on the Doctrine of the Holy Euc arist By a Fellow 
of * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘Tag Biste anv 11s INTERPRETERS.” 
8s. 6d. : ; by Post, 3a. 10d. 

THE BIBLE INTERPRETERS. 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 8s. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s. ; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


REVIEW 
138. 6d. 3 by 


and its The 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s, 1d. ; sewed, 6d. ; by post, 7d. 

THE RHY THM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORLES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU E, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. : by post, 2s. id 

THE PRIMIT IV E LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 


and > BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 


and other 


THE TRANSLATIONS of the PRIMITIVE | - 


LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, -_ Adapted to Modern 
Use. (A thorough Sermon- Help). ; by post, 3s. 2d. 
“CONFERENCES with GOD. ” a Book of 


Meditation for every Day of the Year. Cc. C. oar. 
Translated from the German. In Nionthly ba 


by post, 10d. In cloth, 8s. 6d. ; by post, 9s. = 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection “with this 
Church. 6d. ; by post, 7d. 

OUR DOC TOR’ 8 NOTE-BOOK: being Twelve 
Tales by the Author of “‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, ls, Td. 





J. T. HAYES, Lyall Place, Haton-square, 8.W. 





THE 
W‘ ORKS OF ALFRED TENNYSON, 





Port- Lav REATE. 


P OEMS. XYVIIIra Eprrion. 








By ALFRED TENNYSON, D.CL., 


Port- Laureate. 





Cuorm, 98.5 : FU LL CLOTH GILT, 10s. 6d.; 


A) ote unten. XII rx Eprrion. | ™ 





MOROCCO, 15s. 








By ALFRED TENNYSON, D.C.L., 


Port-LavurgEAteE. 








CiorH, 5s.; FULL CLoTH GILT, 7s. 6d.; Morocco, 11s. 


i MEMORIAM. XIXvru Epirion. 








By ALFRED TENNYSON, D.C.L., 


Porr-liavuREATE. 








Cota, 6s.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 


; oe PRINCESS: a Meptey. XVruEoprzt. 








By ALFRED TENNYSON, D.C.L., 
Port-LavREATE. 








CiotH, 58.; FULL CLoTH GILT, 7s. 6d.; morocco, 11s. 


: toe OF THE KING. A New Epition. 








By ALFRED TENNYSON, D.C.L., 
Port-LAvREATE. 








Cioru, 7s.; FULL CLOTH GILT, 9s. 6d.; MoRocco, 13s. 


a: ARDEN, Erc. A New Eprtion. 








By ALFRED TENNYSON, D.C.L., 
Port-LavurgateE. 








CLoTH, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


Saou FROM THE WORKS OF 








ALFRED ‘TENNYSON, D.C.L., 


Port-LavREATE. 








Cioru, 5s.; GILT EDGES, 6s.; morocco, 10s. 6d. 


a 








—conpgeng MOXON & CO. 





i STREET, PICCADILLY. 








HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5s. Accompani- 
ments : Flutes, Violin, and Violoncello, ‘Is. eac 


Cramer & Co., Limited, 201, Regent-street, London, W. 


Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E H OM IN E S. 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, E.C. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | _ | oe 
Russian | Italian Latin origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramun & Co., Niszet & Co., and Hamittox & Co. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 
VE BEEN TO VISIT 

THE IRISH JAUNTING CAR, 
THE LITTLE FLOWER. 
FAIRLY apemeneras ae we 


Patca &s. 6d. Eacu. "Post free for Fifteen Stamps. 


wens ARGS 00., 








Begent-strest, Landoa. 
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MUSIC AND MUSICAL INSTRUMENTS, 
ESSRS. PUTTICK AND SIMPSON will sell b: 
Auction at their House, 47, Leicester Square, W. q 
(West Side), about the end of the month, a collection of : 
including the re of the Musical Society 
London, the miscellaneous stock of the late Mr. Holloway A 
te ah nested oe 
ic can received for le 
Instruments until the 17th inst. until the 11th, and 


UTLER’S MUSICAL INSTRUMENTs.— 
Cornets, Saxhorns, Drums, Flutes, Clarion: te, 
Concertinas, Violins, &c., are in use in all parts of t 
and Colonies, giving universal satisfaction. pA. 
Model Cornet, the easiest and most brilliant tone yet ry 
in case, -. 6s. Other Cornets eg lh Harmontums, Full 
ae ve Octaves, guaran m £6 6s. Man’ 
a, London; and Ellis’s Guar, Dublin. factory, 
prices and drawings of every instrument, sent post-free, 





m 30s. 





NOTICE. 

sh ~ Celebrated BROUSIL FAMILY, havi 

to fulfil an engagement in America, will make a 
tour Gna onion ee = Reston’ 
Ma rs 0 nce ec an terary tutions 
wine to e those celebrated artists, are A. to 
make early a) cation to A. G. Geant, of whom Phi 
Lithographs, Wood and —_= of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent, 


BRIGHTON. 


rs 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 








A large Stock of First-class Instru. 
gy by all the Best Makers, for Sale or 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & 00.’S BRIGHTON BRANCH 
64, WEST STREET. 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 

RAMER’S OBLIQUES may be Hired at 25s., 
80s. and 35s. per Month. 

RAMER’S NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s. 6d. per Month. 

Pee for HIRE by BROADWOOD, 
KIRKMAN, 


COLLARD, ERARD, and PLEYEL Prices 
from 18s. to £5 5s. per Month. 


None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
MOORGATE STREET. 





43, 


RAMER’S INDIAN PIANOFORTES, of solid 
constructed both in case and mechanism #0 
20 cule cate tae resist the effects of any warm climate. 
Prices, packed and free on board. 
Pianofortes, 40, 50, 60, and 70 eas. 
Semi. ues, 55. A, 15, 86 and 
Semi-Grands 


ds (six feet long), 90 
Boudoir: irGrands (6 ft. oi 





, 1 
6 in. long 110 and 1 
Full Grands (7 ft. 10 in.), 165, 1 


MER’S INDIAN PIANETTE, with f 
gach ssn pn he 
tone are 


of these instruments 
been sup ed’ to hotels througho shout the Bast; and a consider 
able num! Pion been fitted ein yachts and ‘passenger 


Cramzn & Co. Limited, 201, Regent-street, W. 
HE CULTIVATION OF 
Indies feature, 








